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film staff in whose hands would be the con-
duct of policy in connection with the themes
and standards of the film, the international
exchange of films, and so on? What is import-
ant is that the film should pass out of the
hands of those who rnow control it in the in-
terests primarily of their own pockets, intc
the hands of responsible people: of people wha
would realise that the film is a powerful means
of world understanding, a means that can bring
the nations closer together than perhaps any-
thing else can.”

So much for theory. Where do we go
from here, in practice? Or are we likely
to go anywhere? I thmmk perhaps we
shall; and I think also that we in New
Zealand have a rather special interest
in this international aspect of the cine-
ma, if only because New Zealand,
through the Rt. Hon. Peter Fraser, holds
the chairmanship of the Social, Humani-
tarian, and Cultural Committee of
United Nations—and it is primarily
through that agency of the world organ-
isation that any broad decisions affect-
ing the cinema may be expected to be
made. The details, however, are more
likely to be left to the auxiliary body
known ~as UNESCO (United Nations
Educational, Scientific, and Cultural Or-
ganisation), of which New Zealand has
become a member. The cinema cer-
tainly enters into all three spheres of
education, science, and culture—particu-
larly the first and last. Indeed, at the
conference establishing UNESCO, it was
generally understood that one of the
specialised divisions in which the organ-
isation will work will be that of “mass
media” (the cinema, the radio, the
press). )
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T would be foolish, and dangerous, to

expect this international machinery,
only just beginning to creak into action,
to produce any miracles—or even, for
some time to come, to turn out any fin-
ished articles of revoluticnary design.
While I certainly hope it will do some-
thing in the sphere of the cinema, I
also hope that it will not attempt at first
to do too much — and so break down.
" ‘There are, however, a few simple and
useful ideas which might be tackled for
a start. T,

The best way to use the ciriema as an
instrument of world understanding, and
at the same time protect the best ele-
ments of national culture in each coun-
try’s films, is to make people conscious
of what those elements are—by letting
themn see them. As a recent writer in
The Christian Newslefter pointed out,
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there is in a good many countries an
astonishingly highly-developed appreci-
ation of “form” so far as football-players
and racehorses are concerned. Thousands
of people who go to football matches
every week have a standard of “form"
by which they judge players and
referees. It should not be fantastically
difficult to develop a similar apprecia-
tion of “form” as applied to the cinema.

The trouble is that, in trying to teach
children (and adults) to appreciate the
best that the cinema has to offer, it is
virtually impossible to give examples—
not because examples do not exist but
because they are seldom readily avail-
able. In teaching appreciation of litera.
ture or art, suitable ‘‘quotations” can
usually be found merely by opening a
book. But it does not mean much to
people to tell them about the revolution-
ary technigue of D. W. Griffith in The
Birth of a Nation, -the historic signifi-
cance of the Odessa Steps sequence in
Battleship Potemkin, or the social value
combined with artistry in the films of
Charlie Chaplin, if they have never seen
those films and are never likely to.

So, as one of its first activities, the
cinema section of UNESCO might well
produce, or sponsor the production of,
a series of anthologies of the film, em-
bodying quotations from the famous and
significant films of all nations, illustra-
tive of the best and most lasting things
that each country has to offer through
the cinerna; the best not only in artis-
try and technique but also in social con-
tent and national "character. Such screen
anthologies would, I feel sure, find a
wide and ready use in schools all over
the world, as well as in adult education
groups.
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UT anthologies are mnot enough.

Those who want to should also be
able to study the films themselves from
which the excerpts. are taken. Therefore
I think that UNESCO should take early
steps to establish and operate some sort
of International Archives of the Film—
a central clearing-house and circulat-
ing library for the best films of all na.
tidns—making copies available on loan
to any reputable group anywhere that
wanted to borrow them. Something like
this is already done by the British Film
Institute and by the U.S. Museum of
Modern Art, but on a limited scale only
(partly, one imagines, because of the
difficulty of persuading film companies
to waive copyright even for old films).

Thanks to the rapidity of modern
transport, the scheme could operate with-
out undue delays caused by films wanted
in one place being tied up too long in
another. However, in addition to the
central achives and clearing-house, I sug-
gest that each country should maintain
1 its own National Film Museum (or Film
i Library; that probably sounds better,
: since the word Museum rather suggests
something dead). The Government of
each country should insert a clause into
the regulations controlling the local im-
portation and exhibition of films; a
clause requiring the producing companies
to make at least one copy of each
notable film available for permanent in-
clusion in the National Film Library or
Museum (what constitutes a “notable”
film would be decided by a qualified
committee set up for the purpose). To
protect the companies, the film would
¢ not require to be put into the library
runtil after its ordinary commercial cir-
cuit had been completed; and even then
some years might have to pass before
its copyright would be regarded as hav-
ing lapsed and it became available again
for general presentation.
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some time after notable films have
completed their commercial circuit and
had all available revenue squeezed out
of them, they are destroyed by the film
companies to save storage space and in-
surance costs, One small clause inserted
by the Government into the licensing
regulations could preserve them for pos-
terity, without harming the interests of
the film companies, But it might be de-
sirable if the initiative came from a body
like UNESCO.

The sooner a start is made on some
scheme such as this, the better. Though
a very complete collection of films from
the earliest days could be assembled for
the International Archives, many great
films have probably been lost forever to
national collections. Unless something
like this is done,.in a few years’ time a
film such as Citizen Kane or even Henry
V. may be no more than a memory
(it has happened already, I think, with
The Grapes of Wrath and The Informer).
Those of us who saw them may be able
to - tell others about them-—-but of what
real value will that be to the student
of the cinema, or even to the normally-
interested picturegoer whose appreciation
and critical taste can only develop
through the comparisons which he is him-
self able to make?
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"THESE, then, are three simple ways in

which the United Nations Organisa-
tion might stimulate higher standards in
the cinema, combat the present stultify-
ing influence of Hollywood, and help to
safeguard the national characteristics of
each country's films. From here the
United Nations film organisation might
branch out more ambitiously, and
through the medium of its own litera-

ture and world-wide publicity set up its |

own standards for the cinema, to com-
pete with and where necessaty modify
‘those of the purely commercial film in-
dustry. It could do this by means of
regular selections and awards for the
best work each year in all branches of
the cinema-—a recognition of outstand-
ing work paralleling the present Acad-
emy Awards. But UNESCO might, in
making its awards, regard the film as
something more than commercial enter-
tainment; it could take into account the
standards of ethical values put forward
in various films, their social content as
well as their artistry, and the contribu-
tion they make to world understanding
by the truthfulness of the picture each
gives of national character and behaviour.

Six o’clock Date
With a Midnight hiss

.

She had met him once—and dreamed
ever since. Then, on the aftetnoon of
the evening they wete to meet again her
gitl friend said, “The powder you use
is more important than the frock you
wear, please #ry Tokalon”.

So, once agzin, Poudre Tokalon made
dreams come true, Ten times finer than
any other powder, Poudre Tokalon
clings skin-tight through gay, romantic
hours because it is blended with Mousse
of Cream. It is that ingredient, too, which
makes complexions look so clear and
fresh, hiding blemishes and shiny nose,
Made in six  beart-disturbing shades,
Apricot, Natural, Peach, Rese Peach,
Brunetis and Rachel.
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TOKALON LIMITED, OXPORD STREET, LONDON,
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ENGINEERS’ AND ENGINE DRIVERS’
EXAMINATIONS

Correspondence Courses; also special courses
for Engineer Apprentices by former Examiner
and Inspector of Machinery.—Write for fuil
particulars, . .

GEO. W. MARTIN, Colonial Mutual Buildings,
276 Princes St., Dunedin. P.O. Box 904.

FOR CUTS
Quick!

Cuts must be washed and
made antiseptically clean
quickly to avoid infection
and ensure rapid healing.

NTI-GER

is a clear, non-poisonous Antl.
sgptic of highest medical formula.’
It has a pleasant perfume and is
non-staining,
SOLD BY YOUR GROCER. 4%
Burch & Co. (NP) Ltd,, 58 Gill St., New Plymouth.
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