
Speaking Candidly, by G.M.

THE CINEMA AND UNITED NATIONS
OME weeks ago, it may be re-
membered, in discussing the
activities of Mr. Rank I sug-

gested that the real danger of his
attempt to secure a market for
British films in America was that
British films would have to ape Holly-
wood ones, and so would lose their na-
tional identity. With reference to this, a
reader has sent me an article by PhilipCarr in the London Spectator for No-
vember 30, 1945. It is entitled "One
Hollywood" (on the analogy of WendeliWillkie’s One World) and discusses the
"stark reality" of the fact that, in spiteof developing local production in many
countries, the enormous majority of the
films which are presented all over the
world come from Hollywood and, for
various unchallengeable reasons, are
likely to continue to do so.
"It is not necessary to be a political nation-alist in order to be a convinced advocate of
national individualism in thought and char-ecter and art (says Philip Carr). It is ea
commonplace that this national individualism is
breaking down. What is less generally realised
is that it is being broken down far less byimproved communications, by international
political ideologies or by direct propagandathan by the fact that most of the moving pic-tures shown, not only in Great Britain but all

over the world, come from a single place inthe west of the United States. ...
"One would like to think that whatis beinggradually imposed upon the mental habits and
imaginations of the common people of theworld really represents the best in ‘theAmerican way of life,’ though even this uni-formity would hardly be a good thing. Butof course it is not so. What the average Holly-wood film has to show is not, and does not
even pretend to be, the best of anything, exceptoccasionally of ingenious clowning . +. . It isalmost always decorated with a meretricious
exaltation of mere wealth and tasteless luxury.Nor is it genuinely American. It is not typicalof American life, nor of organic life of anykind. . . . It is merely a jumble of the sortof inconsequent cheap effects and showy. vul-garity-taking the word in its bad and not its
good sense-which the uneducated but finan-
cially cunning showmen-some of them not
even American-who put it together shrewdly
imagine to be likely to appeal to the equallyignorant but simple mass of the big public."
After discussing and giving evidence
of the universal influence of the Ameri-
can film, Philip Carr declares that in
writing like this he is not attacking the
cinema, or even the Hollywood form of
it, because such an attack would be
-futile. For the cinema is irresistible, and
Hollywood has become nearly, if not
quite, irresistible also. "At the same
time, serious people in all countries, in-
cluding the United States, may perhaps
ask themselves whether it is a healthy

thing to leave to a private monopoly inthis one country such a powerful instru-
ment in the formation of the character
of all the peoples in the world."
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Bur if it is futile to attack, is there
no way to find some remedy for this
state of affairs? Rejecting the suggestionthat Britain might protect her own film
industry by excluding Hollywood films
altogether, on the ground that it simply
would not work, Philip Carr also rejectsthe idea of complete nationalisation of
the industry, as in Russia, because he
thinks this would place intolerable lim-
itations on the freedom of artistic ex-
pression. This does not, however, mean
that laissez-faire is the answer. French
films, though made by private companies
working under conditions of complete
freedom, are artistically good for tw
reasons; because the people who
them are nearly all artists, an
because the people they are made
for, the French, happen to be an
artistic people. "But they are not an
artistic people because art has been left
to itself. They have been educated by
generations of State-supported art, im-
posing its traditions from above."

The writer then arrives at his con-
clusion, to which all these quotations
have been building up. It is a statementwith special relevance to what I wrote
previously about Mr. Rank, but it has
very much wider application:
"I believe the solution must be soughtin the tact that in this, as in so many
other things, we have come to the end
of what can be achieved on the na-
tional plane alone. It may sound
absurd to say that the United Nations
Organisation could usefully be em-
ployed in working out agreed artistic
and moral and social standards for so
apparently frivolous a thing as the
cinema; but I am convinced that this
is the truth, and that it is only by
international understanding that the
national character of films, as of many
other things, can be preserved."
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HAT is the crux of the matter. It is,
of course, a conclusion that has been
reached ‘by a good many other persons,
including that Dr, Viktor Fischl, for-
merly of the. Czechoslovakian Ministryof Information in London, whose opin-
ions on the world cinema were once
quoted on this page. One of them is
worth repeating:
"The film is an important weapon for demo-
cracy. Why not, therefore, include the arsenal
of the films in any system of the international
defence of world peace? And just as an inter-
national army demands an international staff,
why not create, within the framework of the
new international organisation, an international
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