“Just what

I need for

this cold!”
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INSIDE-AND-OUTSIDE ACTION
Brings Relief Faster

A YOUNGSTER needs lots of relief when
he has a cold! So at bedtime, rub
Vicks VapoRub on throat, chest and
back. See how fast its inside-and-
outside action eases not just one, but
all these miseries: stuffy nose, sore
throat, tight chest, coughing,
OuTsIDE, VapoRub works like a
warming poultice on chest and back,
relieving achy tightness. And at the
same time., ..

JNSIDE, its medicinal vapours, re-
leased by body warmth, are

breathed into the air-passages—
soothing irritation, calming the
cough, making breathing easier.

A WOR!/D STAND-BY

ICKS

VaroRuB

30 MILLION JARS USED YEARLY

VICK PRODUCTS INC.. 122E 42nd Strest. New York.

BIG Comfort from
a Little Tin/

INSTANT RELIEF
PAINLESSLY REMOVES CORN
CURES WARTS 100 1

CARNATION
CORNCAPS

FROM ALL CHEMISTS AND STORES
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WONDERFUL

NEW
ANTISEPTIC

Over the war years many
marvellous discoveries have
been made. Anti-Germ is an
Antiseptic of the highest
medical formula — absolutely
dependable for medical and
surgical use, personal hygiene
and sick-room purposes,

NTI-GER

Anti-Germ is non-poisonous, does not
stain, has o pleasant odour and taste.

SOLD BY GROCERS, 3.6

Burch & Co. (NP) Ltd.,, 38 Gdl 5t., New Plymouth

burn, reach for your tin of
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FAT and SHILE!

Keep a tin of Hardy’s handy.
safe, speedy release from the
agonies of indigestion and heart=

HARDY'S

INDIGESTION REMEDY

R. M. Hardy,
33 Bond Street, Wellington.
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RADIO VIEWSREELL

What Our Commentators Say

Face to Face with Genius

“DO you believe that I am thinking

of your miserable violin when I am
talking to my God?” said Beethoven
when Ignace Schuppanzigh, leader of the
first famous string quartet and pioneer
of Beethoven's last gquartets, complained
about a difficult passage. The NBS
String Quartet, playing Opus 127 in &
Flat the other night from 2YA, prob-
ably understood Schuppanzigh's feelings
and sympathised with him. The last
quartets are difficult enough in the mat-
ter of mere notes, but these are diffi-
culties that technique will solve. It is
the problems of interpretation these
quartets propound that makes them so
uncommonly elusive. Enigmatical, dis-
daining all convention, Beethoven has
poured into this music unfathomable
thoughts that sum up the philosophy of
a lifetime. I should Iike to hear the
NBS Quartet play Opus 127 again, for
I am sure they too must have discovered
that genius parts with its secrets re-
luctantly. Incidentally, I think both
listeners and broadcasting service take
the NBS Quartet a little too much for
granted. More recognition of their work,
and the organisation of their programmes
into series, with appropriate commentary,
would extend their listening value enor-
mously; and as a matter of interest, as
well as a courtesy, could we have_the
names of the other members in addition
to that of the leader?

Skittish But Good

CECILIA WORTH and Diana Wall,

who collaborated enjoyably in &
Mozart violin and piano sonata from 1YA
on May 15 are, T am sure, still young.
Youthful fingers itching to be away over
the hills, and an exuberance chafing at
restraint, were evident in the fussily fast
allegros and the rather self-consciously
prlayed slow introductory movement.
Thesa sonatas are the purest of chamber
music, unadulterateg by the excitements
that accompany concert-hall performance.
The interpretation of them demands im-
peccable technique, an assured grip of
the broader aspects of phrasing and an
unerring instinct for the balance between
rhythm and tempo. Youth has steady
fingers, but only maturity can approach
Mozart with a steady heart. Cecilia
Worth and Diana Wall will some day
play Mozart with that detachment and
tranquillity he needs. In the meantime
Mozart does not suffer much from youth-
ful good spirits, and he gains somewhat
from youthful enthusiasm.

Darwinian Detection

BY the time this paragraph appears

in print, 3YL’s listeners will be aware
that Madame L’Espanier and her
daughter Camille were torn in pieces,
thrown out of the window and stuffed up
the chimney by no human hands, but
by those of a large orang-outang who,
like the far more convincing specimen in
Kipling, had too much Ego in his Cos.
mos. This four-episode dramatisation of
Edgar Allan Poe's cheering little story
“The Murders in the Rue Morgue” has

not got very far towards preseniing the
essence of this early bird among English-
language detective stories. It seems to
miss both the horror, the characterisa-
tion, and the satire—being content in
its action to display nothing more than
excitement, represented by rushing about
with low cries. The story of how the
Englishman said it was a French voice,
the Frenchman said it was an English
voice and the Dutchman said it was a
Swedish voice, when all the time it was
the gibbering of an incensed anthropoid,
is a good one; but if the compilers of
the serial were aware of this they have
not put it over. Introductory remarks
seemed to promise us a series of radio
versions of Poe's stories. I do not quite
know if this can be successfully done.
Poe’s horror formula was far too sub-
jective to admit of serialisation. A good
reading might do wonders with the tem-
perature of the public’s spinal cord; but
the dramatic method does not sound
promising. .

Fela Sowande

F Fela Sowande’s picture in The

Listener is a good likeness, we might
well follow a current, ridiculous Holiy-
wood trend and call him “The Face,”
for I have never seen a more delightful
face, or one more callulated to turn.
your morose ill-temper into a good-

natured chuckle. It seems, by the way,
that he is pronounced something like
Schwanda. Since the announcement of
4YO’s programme merely said “Negro
music,” T came to the mistaken conclu-
sion that Fela Sowande would sing, and
was surprised to hear the vocal parts
of the programme done by a woman; I
couldn’t catch her name, but the voice
sounded like that of Ethel Waters. The
surprise item was Sowande himself, who
turned out to be an expert on the full
organ (the genuine brand, not that musi-
cal monstrosity known as a Theatre or
Hammond variety). The music was Fela
Sowande’s own arrangements of Negro
spirituals, and anything more unorthodox
than “The Battle of Jericho” as here
arranged, I cdnnot remember hearing.
After I had conquered my surprise I
found the programme impressive, and
will look out for more by the same
artists.

Edwardian Fairy Tale

IPPS, by H. G. Wells, is apparently
sub-titled ‘the story of a simple
soul.” It is slso partly autobiographical,
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