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o« Quicker recovery, less

suffering from BURNS

Terrible burns in war, and
civilian disasters, have proved
the effectiveness of a simple
70-year-old remedy. Petro-
latum, better known to mil-
lions as “Vaseline” Petroleum
Jelly, is now recommended for
meinor burns. Cover surface of
burn with “Vaseline” Pétro-
leum Jelly. See doctor if burn
is deep. Keep ‘“Vaseline”
Petroleum Jelly handy.

TRADE MadAw

PETROLEUM JELLY

W. J. BUSH & CO. LTD.
88 Wakefleld 8treet, Auckland

WINTER
SKIN
SORENESS

calls for

—LEMON
- GLISCO

—the “ioveliness from lemons”
sure protection!! '

Rub a ittt well in to defy
chaps, roughness and soreness,
Soothes tissues of face, neck,
hands, arms and legs.

Glisco Glorifies the Skint!1?
Only 1/7 from Chemists & Stores
—or post free from the manu-
tacturers: Cook & Ross Ltd., 779
Colombo Street, Christchurch,

BALLET IN AUSTRALIA

EVERAL times in recent
months, both in interviews
with overseas visitors and in

reports received from abroad, the
pages of The Listener have carried
evidence of the almost muscular
enthusiasm with which post-war Aus-
tralia has embraced the arts. The work
of CEMA is already well known, the
prospect of developing orchestral music
by State interest in cultural activities
seems promising, and even such deter-
mined non-conformists as the Angry Pen-
guins must be almost embarrassed by
the swelling ranks of their admirers,

Latest cause for enthusiasm on the

part of Australians is the healthy growth
of ballet, as a resuit of pioneering work
done by the ballerina Heléne Kirsova,
who settled in Sydney, and opened 2
school of ballet there in 1940. Until
lately, ballet in the Commonwealth was

STRELSA HECKELMAN, a leading

ballerina of the Kirsova Company, in “A

Dream and a Fairy Tale,” a ballet with
choreography by Héléne Kirsova

ESSAYS AND LECTURES. H. C. Colles.

his rare charm and urbane wit.
COUNTERPOINT AND HARMONY.

hensive, and with numerous exercises.
ORDEAL BY MUSIC. R, Nettel.

NEW BOOKS ON MUSIC

THE BEGINNER'S GUIDE .TO HARMONY. Percy A. Scholes. 4/4 posted. The simplest
possible introduction to the subject based entirely upon ear-training.

20/3 posted.

collection of articles by the former music critic of the “London Times,” reveals

. Sir Edward Bairstow.
as to be of service to alf, from the executant to the embryo composer. Compre-

20/3 posted. > ; _ Bri
.composer Havergal Brian, this book is something more than a biography; it is a
fascinating record of the struggle to establish a distinctive British music.

WELLINGTON CO-OPERATIVE BOOK SOCIETY LIMITED.

MODERN BOOKS

Possessing enduring value, this
34/- posted. So constructed

Dealing with the life of the British

48A MANNERS STREET,
WELLINGTON, C.1, N.Z
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known only through the visits of British
and Continental companies, but within
12 months of the opening of Kirsova’s
school her pupils made their first public
appearance at the Conservatorium in
Sydney. That was in June, 1941. Four
months later they created a record at
the Minerva Theatre, Sydney, when Kir-
sova's own ballet, Fausft, ran for 25
consecutive performances to full houses
—the Iongest known run for an indi-
vidual ballet.

Star Pupils

Even with the standards set by over-
seas ballet troupes to go by, the critics
have been impressed by the polished
performances of the young Australian
dancers, and have been quick to appre-
ciate the technical brilliance of many
of the soloists. Among the latter, Peggy
Sagar, Rachael Cameron, Strelsa Heck-
elman and Henry Legerton have been
singled out for particular attention, and
of these Kirsova herself is most con-
fident of the future of Legerton. So far
Robert Helpmann is the only Australian
to gain an international reputation in
ballet, but Kirsova believes that Leger-
ton will eventually surpass his gifted
countryman. As soon as the shipping
position allows it, the Kirsova ballet

plans to tour both the United States

and Great Britain, but Kirsova herself
is determined that they must not be
lost to Australia.

“Too many Australians,” she said re-
cently, “let tempting overseas offers lure
them away. My dancers must return and
teach what they have learned to other
Australians.”

“Waltzing Matilda”

Original ballets which Kirsoya, in her
role as choreographer, has presented in
the last five years include Faust (men-
tioned above), Hansel and Gretel, Revo-
lution of the Umbrellas, and Harlequin.
But the one which is being awaited
with more interest than any of the others
is Waltzing Matilda. The war made this
old song Australia's unofficial National
Anthem, and it was also sung with en-
thusiasm (if with little understanding of
its idiom) by other Allied soldiers in the
Pacific theatre. Kirsova's ballet draws
all its characters from the song—the
swagman, the jumbuck, the squatter,
the troopers (one, two, three!) are all
there. The musical score is in the hands
of the Hawaiian composer Dai-Keong-
Lee, who was in Australia with the

United States Forces, but for charac-
ter portrayals and décor, Kirsova is re-
lying on Australian dancers and local®
artists. ’ :

RACHEL CAMERON and HENRY LEGERTON, two leading members of
Australia’s first ballet company, in “Les Sylphides.” Legerton, the leading male
dancer of the company, has been particularly praised by Australian critics.
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