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fastidiousness . . . The !
Coty Touch bestows
these things on every
" 'women who graces
her toilette with
the name Coty.
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SOAP

FACE POWDER

Obtainable  from Chemists, Toilet
Salons and the Cosmetic counters of
Deypartmental Stores.

Agents: Van Staveren Bros. Ltd.
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“iy | Stewed Fruit -

* stewed fruit and Crystal Cereal Desserti A delectabls
. and sustaining summer dessert, easy to make and econ-
/ omical. Four popular flavours—coconut, vanilla, lemon
i and stendard. Each packet contains sufficient for 16
halpings. Try a packet to-day—Crystal Cersal Dessort.
a”” CRYSTAL FOODSTUFFS LTD., DUNEDIN.
Makers. of' Crystal Coffee Essence,

ORATORIO

(13 HE REDEEMER,” an oratorio

for Lent composed by Martin

Shaw, was published in Britain

last year, and was broadcast
during Lent by the BBC. The Wesley
Church Choir, Wellington, which is con-
ducted by H. Temple White, is per-
forming the work in Wellington shortly,
and on Sunday afternoon, April 14, Part
II. of its three parts is to be broadcast
by the choir from 2YA, in the session
“In Quires and Places Where They

MARTIN SHAW
“Peep, understanding spirituality”

Sing.”” It will start at 2.40 p.m. instead
of 2.45 p.m. (the usual time for the
session of this name).

In his own words (from his autobio-
graphy, Up to Now), Martin Shaw was
born “in London in the year 1875, being,
I believe that rare thing amongst com-
posers, a Cockney. I don’t think I can
call to mind a brother-composer in like
case.” This presumably means that his

FOR LENT

brother, the equally well-known com-
poser, Geoffrey Shaw, was born in an-
other part of the country. At all events,
his father and mother were both
musicians, his father being a Yorkshire-
man who began his musical career as a
choirboy in Leeds Parish Church under
S. S, Wesley.

In the early years of this Century
Martin Shaw did much towards the re
vival of English music. Like Vaughan
Williams and Holst, he made a special
study of English folk-song and earty
church music, both of which have in-
fluenced his style as a composer, But
apart from his own creative contribu-
tions in the form of choral works and
sole songs, his influence has been most
deeply felt in his work to establish a *
pure and artistic style of church music,
In 1935, he became Director of Church
Music for the Diocese of Chelmsford.

“Practical and Devotional”

When “The Redeemer” was broadcast
in its entirety (it takes 50 minutes) by
the BBC last year, Ralph Hill wrote of
it in the Radio Times, saying that it
exhibited Martin Shaw’s “clear and ex-
pressive melodic invention and smooth
part-writing.” The work wag later named
a masterpiece by W. R. Anderson in
the Musical Times: ‘“both practical and
devotional ., . . the music itself is in-
spired, showing not only pure craftsman-
ship, but a deep understanding spirit-
uality. and a depth of thought that is
rare in these days.”

The work has three parts, “The Con-
flict of Good and Evil,” “The Agony and
the Betrayal” and “The Crucifixion.”
The words were selected and compiled
by Joan Cobbold, from the Scriptures,
and from poems by Queen Elizabeth,
Synesius, Bishop of Ptolemais, George
Herbert, Francis Quarles, ¥. W. Faber,
Christina Rossetti, Bishop Coxe, Car-
dinal Newman, and an unknown 15th
Century poet.
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OFT IN THE STILLY NIGHT

FT in the stilly night
The Weather Report confounds me;
And it’s not just apprehensive fright
Of the situation round me—
Not the storms, nor the rain,
Nor the South Wind again—
No, ifs the inadequate description
they've chosern:
“Temperatures mild!”
By this I'm beguiled, )
Till next day, when I'm practically
frozen,
.
ES in the stilly night
T hese ambiguous terms confound me:
A more vivid vernacular might lessen the
blight
Of the cyclones that surround me.
“Temperatures moderate!” is what I'm
told.
Now is that warm, or wintfry weather?
Is it hot, or is it cold,
Or a little of both together?

[F the Announcer would say,
“Take your raincoats to-day!
Umbrella, too, if you've got one!”
It mightn't be dignified, '
But I'd know what it signified,
As I would if he said, “Here’s a hot onel
The sun is here!” (DRUM RATTLE,
LOUD CHEER).
He could even make it dramatic,
With noises off, to give the idea,
And to make it more emphatic.

YES, in the stilly night
The Weather Report could enlighten

me,

On the sort of Conditions I might ex-
pect—

But these Technical Terms — they

frighten me!

—MMH.
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