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who be-
applied

more—a firm of four brothers
tween them have personally
glamorous make-up to 90 per cent. of
Hollywood's stars and have trained
nearly 75 per cent. of Hollywood's make-
up artists. Under the terms of the con-
tract, Mr. Rank will make and dis-
tribute Westmore cosmetics in Britain:
in return, the Westmores will do their
best to make Britain's movie queens
look just like Hollywood's glamour
girls,

The influence of the cinema in other
spheres may be debated, but in the field
of fashion and make-up it is obvious to
even the most casual observer. There-
fore, if Hollywood standards of feminine
beauty are going to be officially accepted
as the pattern for British actresses, the
triumph of the Hollywood Face will be
complete throughout the English-speak-
ing world. )
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THOUGH cosmetics would seem a

curious sphere for such a staunch
Methodist as Mr. Rank to be dabbling
in, many people may regard his new
interest in lipsticks and face-cream as
comparatively innocuous. Yet this latest
development does, I think, indicate as
clearly as anything can the goal at which
he is aiming for British pictures. He has,
of -course, never disguised his belief that
the only way in which British films can
compete with Hollywood is by providing
them with finance, studio facilities, and
technical efficiency on the Hollywood
scale. And I would be the first to admit
that so far this policy appears to have
produced some of the best films ever
made in Britain—including The Way
Ahead, This Happy Breed, and Henry V
(the last-named of which, however, our
public is still waiting to see).

Mr. Rank therefore deserves our
gratitude for what he has done already;
and if he were working towards produc-
ing a truly “international” type of film,
which would be acceptable to all the
peoples of the world, he would deserve

, it still more. Unfortunately, the coming
of the talkies robbed the screen of the
internationalism which, to a certain ex-
tent, it did once possess; and barring a8
return to silent film-making or the adop-
tion of a universal language (neither of
which is in the Jeast likely), the pro-
duction of films of world-wide appeal will
be beyond even Mr. Rank’s powers.
Instead, he seems to be aiming to make
British films which will be as popular
in America as American films already
are in Britain. While this ambition may
have something to commend it, I can-
not help feeling that British films are
likely to get the worst of the bargam,
are likely to lose something far more
precious than they will gain,

W x® *

R. RANK is, in short, attempting to

play Hollywood’s own game—and to
play it according to Hollywood's rules
on Hollywood’s own ground. For the saks
of gaining popularity in America, British
films may have to sacrifice their indi-
viduality and become basically the same
sort of films as Hollywood makes.

I think this is bad. For although I am
very far from being an advocate of
nationalism in the political sphere, I feel
that it has a value in the cultural sphere.
British films have, or should have, a
special genius of their own to contribute

to world culture, just as there is a special
genius in American films, and in Russian
or French ones (particularly in French
ones). Since complete internationalism
is impossible in the cinema, I think it
would be better if each naiion cultivated
and developed its own peculiar, indigen-
ous style of film-making (and its own
peculiar style of face), instead of sub-
merging its national personality (and its
own style of beauty) in the effort to
secure uniformity, larger audiences, and
bigger profits. This, I am afraid, is what
may happen in the case of British films,
if Mr. Rank goes too far.

There are other reasons for temper-
ing with some misgivings one's en-
thusiasm for the present progress of
British films — the fact that, however
Iofty and sincere his motives may be,
Mr. Rank is becoming more powerfu!
than any man should be; and the re-
lated problem, arising in all dictatorships
and empires, of who will succeed to the
throne. But this threat to the identity

of the British cinema, developing from ;

the attempt to win markets in America,
is in my opinion the most serious of all.

Mr. Rank has, I believe, so far done
more than anyone to save British films
from mediocrity, but one wonders if the
time may not be coming when it will be
necessary to save British films from Mr,
Rank.

THEY WERE SISTERS

(Gaumont-British)

DON'T know whether Mr.,

Rank’s organisation was re-
sponsible for this film, but to
my mind it is a bad advertise-
ment for the New Order in
British Pictures. It has almost all the
faults that we used so rightly to com-
plain about when we made comparisons
with Hollywood products, and few of the
new virtues.

They Were Sisters is slow, it meanders,
its production values are poor, and with
very few exceptions the acting is
amateurish. I am not very enthusiastic
about the story either, though admit-
tedly there is occasionally accurate ob-
servation of real life in some of the
domestic sidelights, One of the poorest
features is the acting of the children.
We may dislike some of the children in
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* some Hollywood films because they seem

precacious by our standards, but at Jeast
it can usually be said that they behave
with natural spontaneity and a complete
lack of self-consciousness (some of the
best acting seen in American films, in
fact, comes from juveniles). But the
English children in They Were Sisters
are natural only in the sense that the
average self-conscious infant at a school
break-up is natural; they look at the
camera, they speak their lines as if they
did not know what they meant, and you
can feel them pause for their cues.

Jameg Mason’s juicily malevolent per-
formance as a sadistic husband—yes,
another of them-—is the only thing worth
serious notice in this depressingly long,
depressingly incompetent, and, in brief,
depressing British melodrama. I remem-
ber three lines of dialogue: “You de-
served a better fate,” “I'm talking too
much,” and “The trouble with me is I
could never help being a bore”—re-
marks which struck me as applying very
aptly to the film and some of the people
in it.

NEW ZEALAND LISTENER, MARCH 29

NATIONAL FILM UNIT

‘The Dominion Physical Laboratory, switching
from war-time to peace-time activities, is en-
gaged in most interesting research work to
aid manufacture, and an idea of the variety
of research being done is given in the National
Film Unit's Weekly Review, No. 239, released
on March 29. Other items include: *J Force
14 Squadron Depacts,” “Twins for the Tigers,”
and “First Steps in Swimming.”
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DESTRICT HEALTH NURSING
oifers a Secure, Happy,
Independent Future

To train now, with the ideal of becoming a District
Health Nurse is well worth while. Imagine what an indepene
dent, free and interesting future such a position would hold
for you...of work out of doors, of service, of preventing
fllness and promoting health! If stationed in a rural ares, &
District Health Nurse has a cottage and a car . . , and travels
far afield. Train NOW as a Nurse—be ready for this life of
satisfaction and interesting service.

-

MAKE NURSING

"YOUR CAREER

For further particulars and literature

apply to the Nurse Inspector at the
District Health Office or to the Matron

of the nearest Training School Hospital
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