
Become an ARTIST5QUICKLY!
FOR a limited time BrodieMack,famous Aus-tralian black and white artist, is offering
absolutelyFREEa copyof his new book, "How
To Be An Artist; to all readers of "The
Listener

MakeMoney In YourSpareTime
BRODIE MACK has made it possible by means ofthis remarkable Course for you to earn money inyour spare hours. He shows you how to 'cash inon his experience He teaches you how to rapidlydevelop your latent ability SO that you are able toproduce striking illustrations and art work. The factof your reading this announcement points to youhaving a desire to be an artist then send for this
amazing book and let us prove that we can makeyou @ skilled artist.

LEARN TO SKETCH
THIS EASY, RAPID WAY

BrodieMack has taugh:hundredsof men and womenhow to draw by easy,natural stages from the simpleoutline to the finished drawing -drawings that willbring in good E S. d. Brodie Mack can teach you todraw by post successfully; the letters Mr. Mack re-ceives daily are ample proof of this. Many famousillustrators learnt this way they were not bornfamous. This is your opportunity to become a realartist; capable of making faithful sketches that willsurprise your friends, delight yourself, and take youout of the small-pay, drudgery job This is YOURopportunity are you going to pass it by? Thengetthat coupon into the mail-~this moment, NOW!

WhatThisFREEBOOK isAbout. TearThis Out POST NOW!How to Draw Figures.
How to Become an Artist
How to Make Money in Your Spare Time. The Brodie Mack Correspondence Art
How to Develop Latent Ability. School, Desk 3,138 Queen St, Auckland.How to Cartoon_ How to Sell Your Dear Sir_ -Please send me, FREE andWork: without obligation, my copy of yourHow to Illustrate famous "'How To Be An Artist
BTODILMaCK for the Papers. enclose 2d stamps.{RitoNpRtt How to Sketch andART Draw_Vaool NAME:

BRODIE MACK
ART SCHOOL
Desk 3, ADDRESS

138 QUEEN ST,b AUCKLAND: 9/11/45
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EFFERVESCENT

Cleareyesand aclearcomplexion come
fromwithin. Andrews1Sbeneficialbecausefirst, ANDREWSthesparkling effervescenceofAndrewshelpst0refreshthemouthandtongue next,Andrcwssoothes thestomachandrelievesacidity,oneofthechiefcausesof indigestion;then ((veR| IsAL)Andrewsactsdirectlyon the liver andchecks biliousness;andfinally,Andrewsgentlyclears the bowels,cOr-

recting constipation. KeepatinofAndrewshandy. LaxaTIVE
Make yourself CLEAR say

ANDREWS LIVERSALTThe Pleasan t Effervescin g Laxativ e
Scott &TurnerLtd. AndrewsHouse, Newcastle-on-Tyne,England. I8A
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ELGAR'S "DREAM OF
GERONTIUS"
A Work of Self-Revelation
yang major work by agreat English composer, this
time Elgar’s Dream of Ger-

ontius, has been recorded in the
series sponsored by the British
Council, and it is being heard this
week and next from Station 2YA. It is
an oratorio, a setting of the poem by
Cardinal Newman, for three _ soloists,
chorus, and orchestra. Half of it is to be
heard from 2YA on Tuesday, November
6, and the remainder at 8.0 p.m. on
Tuesday, November 13. Later it will be
heard from other stations.
In 1899, Elgar wrote his Enigma
Variations, one of the first works to draw
the world’s attention to his music and
early in 1900 he withdrew to the coun-
try to work on the idea that had been
developing in his mind for eleven years-the setting of The Dream of Geron-
tius.

A Bad Start
Elgar finished his setting in June,
1900, and it was rehearsed for the Birm-
ingham festival in October. Misfortunes,
however, ruined its first performance.
The choir’s conductor died during re-
hearsals and the change over to another
man only made the already difficult work
of learning it much more difficult. Elgar
himself heard the first rehearsal with or-
chestra and told the choir very ‘plainly
what he thought of their treatment of
his work and then left the hall. So the
final performance left a lot to be desired,
and very few people realised they had
been listening to a masterpiece. The
incident at the rehearsal had created an
unsatisfactory atmosphere: the second
chorus-master was a non-conformist who
was unsympatheti¢ to the work, and the
conditions essential to an understanding
of it had not been achieved at the fes-
tival. A work so new in idiom and con-
ception needed to be very accurate in
detail and vocal pitch if it was to be
understood.
So The Dream of Gerontius was laid
aside in England until it was given a fine
performance at Dusseldorf in a Germantranslationin 1901. The following year it
was repeated there and the German
press called Elgar one of the leaders of
modern musical art. Then Richard
Strauss, at the time the leading figure
in the world of composers, rose at a
luncheon and said: "I drink to the suc-
cess and welfare of the first English pro-
gressive musician, Meister Elgar." And
the British public awoke to the situation.
In September, 1902, the work had its
first satisfactory hearing. W. H. Reed,
Elgar’s friend and biographer, was play-
ing in the orchestra and he describes the
occasion (it was at the Three Choirs
Festival in Worcester Cathedral): "El-
gar was in black, having lost his mother
only a week or so earlier;-he looked very
solemn and serious, it was all most im-
pressive in the cathedral and the acous-
tics were ideal. The prelude opened with
that intense unison phrase, lento mistico,
the cor anglais joining at the fifth bar,
adding the curious colour which rivets
the attention. It was almost impossible

for the tension to relax or for the mind
to wander until that inspired and spirit-
ual music ceased to roll round the
arches, ‘roof, and pillars of that cathe-
dral."

Contemplative, Not Dramatic
Reginald. Nettel, author of "Music in
the Five Towns," says Elgar’s conception
of oratorio was "like Handel’s Messiah,
contemplative." In The Dream of Ger-
ontius, "he turns inwards to his own pri-
vate beliefs, and although there are
dramatic moments in it-as in the chor-
uses of the, damned-the work is princi-
pally a work of self-revelation— intro-
spective, and finding its expression of
man’s relation to God through the chan-
nels of the religious creed Elgar em-
braced, Roman Catholicism."
"Tt was not easy to sing,".Nettel con-
tinues, "and still less easy to under-
stand. There was a mystery about "The
Dream, The mystery continued until the
local press (in Hanley) elucidated it
by changing ‘mystery’ to ‘mystical.’
The phrase stuck: everybody. talked
about ' Elgar’s ‘mystical’ oratorio. -So
when the time came for performance,
everybody in the audience knew that
they were to hear something different
from any other oratorio they had heard
and they were prepared.... The Dreamof Gerontius was not to be ‘dismissed as
an effective entertainment: it had to be
faced as an inevitable personal problem,
and there is no denying that to many
people, especially those who tend to re-gard music as a mere entertainment, the
problem of death and one’s personal re-
lationship to the eternal is liable to be
evaded wheneyer possible. The contem-
plation of. The Dream of. Gerontiusre-
quirés moral courage, ‘and a certain
measure of soul-probing commensurable
with the experience of Gerontius him-
self."

SIR EDWARD ELGAR
"An inevitable personal problem"


