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FOR CIVILIAN USE

ASPIRIN~—

To relieve the Pain,
PHENACETIN—

Helps to reduce Temperature,
CAFFEIN-—

To stimulate the Nervous System

THREE-IN-ONE RELIEF

At last you are now able to get the
original and genuine Vincent's A.P.C.
Again available from all chemists
and stores. The secret of success of
these famous pink tablets is the 3
ingredients, Aspirin, Phenacetin and
Caffein, Take Vincent's A.P.C. for
soothing relief from

HEADACHES, NEURALGIA,
NEURITIS, RHEUMATISM,
MUSCULAR and

NERVE PAINS

Often you can check a cold by taking
Vincent’'s A.P.C. at the first sign of the
trouble, Get Vincent's to-day==the
pink tablets.

in tins of 24 and Bottles
of 48 Tablets, At all
chemists and stores.

Trade Mark owned by Vincent Chemical Co. Pty.
Ltd., 76-78 Liverpool Street, Sydney, N.S.W,

Salmond & Spraggon Limited, Wellington.

Registered User, I.5a

YOUR CAREER!
1t depends on yoursell whether yon
Jjust “hold a job” "or make a career.
Those who spend whatever time they
can studying an L.C.8. Course of training
will reap their reward in well paid,
secure positions. Start YOUR training

now!
Accountancey.
Architecture.
Juurnatism.

Analy. Chemistry.

Mator Mechanic.

Radio Engineer.

Commercial Art Steamm Cerlftlcates.

Cost Accounting, Flecirical Epg,

1st and 2nd Class Comm. Operatoars
Exams.

There are over 360 LCS. Conrses,
thorongh and praetical, in whieh the
student is taken step by step through
the whole Course of training. Send for

details—no abligatinn.,
INTERNATIONAL CORRESPONDENCE
SCHOOLS,

Dept. L., 182 Wakefield St., Wellington.

Wellington en-
quiries will re-
ceive prompt at-
tention if you
ring for.
Bob Horrobin.

Phone 27-294.
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ALL THROUGH
THE NIGHT

Bach’s Ersatz Sleeping-Draught

NY composer can write music
that will put people to sleep
—many of them do. When

Bach wrote his Goldberg Varia-
tions, now having a very rare air-
ing at 2YC, he accepted a stiffer
challenge: he undertook to make insom-
nia tolerable. What it was that preyed
on the mind of Count von Kayserling
we do not know, but he kept as Rouse-
hold musician to play to him at night a
certain Gottlieb Goldberg, one of Bach's
most gifted pupils, Through him he com-
missioned “something quiet and cheer-
ful” for his sleepless nights, These vari-
ations are what he got. He liked them
and paid handsomely—a goblet and a
bundred golden louis. To Bach, who lived
(as we do) in the days before universal
family endowment, it must have been a
big moment.

The music itself, in spite of the status
given it in the text books, is less well
known even among musicians than any
other of Bach’'s keyboard works except,
perhaps, “The Art of Fugue.” The
reasons for this are mostly implicit in
the story. By conforming to the specifica-
tions of their peculiar purpose, the Gold-
berg Variations are necessarily unsuit-
able for some of the media by which
music becomes familiar to us. They were
written for a harpsichord with two
manuals like an .organ. Translated to the
single keyboard of the piano, at least
six of the variations become maddeningly
difficult—fingers collide and interlock in
swiftly crossing scale passages. The
technical trials mastered, there are still
obstacles in the way of conlert perform-
ance. The music runs about 40 minutes
—for a purist who ®plays the repeats,
twice as long. Busoni in his edition has
suggested a selection for concert pur-
poses, but, being Busoni, has jettisoned
some of the more gently beautiful vari-
ations (Var. 18, for instance) and left
in the terrific’ ones after adding a few
more notes to them. Rheinberger has
arranged “the work for two pianos, in
which form a selection was played at
(and broadcast from) a recent lunch-hour
concert in Dunedin.

As a concert piece the Variations are
not likely to win wide popularity in
their original form. Why should they?
Bach’s music all shows that supreme
fittingness which is the mark of the
best work in any profession—architec-
ture, dressmaking, journalism, or which-
ever it may be—that it bears the un-
mistakable stamp of its creator, and
yet is perfectly suited for the occasion
and purpose for which it was intended.
Thus his “48” have become, as he
hoped, “What every young musician
should know”; his Brandenburg and other
concertos have the robust and stimulat-
ing qualities needed for concerts and
evening parties, and the Goldberg Vari-
ations are there to intrigue the mind
when the house is quiet. One’s faith in
Bach might tempt one to argue further
that they sound better at 1 a.m. than at
1 p.m.; better when lying down tham
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when sitting up. When we listen to them
let us judge them in the light of what
they are meant to be.

To Stimulate Guess-work

Bernard Shaw wrote on first hearing
Brahms’ Variations on a Theme by Han-
del that you might as well call them
Variations in B Flat. If one expects a
strong air running through its variations
in recognisable form, as in Beethoven’s
Kreutzer Sonata, or Mozart's A Major
Piano Sonata, then one may hear the
Goldbergs merely as a set of Variations
in G Major. Variations on what? The
Aria, a wambly little sarabande, drifts off
into the mist and some very different
tunes take its place. If one wants a
straw to clutch at, it is there in the
bass, and Brahms spoke for Bach as wel
as for himself when he said, “The bass
is more important than the melody.”
The chain that binds the 30 Goldberg
Variations is by no means obvious. It is
not meant to be. They were written not
to be swaliowed hastily by busy people,
but to keep an idle man guessing.

After the fireworks climax of Var, 29
and the cheerful quodlibet of well-
known tunes of the day that is Var.
30, the music switches back to the begin-
ning and the Aria is heard once more
to join the ends of the chain in full
circle. At this point concertgoers who
are unfamiliar with the work make for
the exit, having read, perhaps, how von
Bulow gave two consecutive perform-
ances in one evening of Beethoven’s
Ninth Symphony, on the grounds that
opportunities for hearing it were too
rare. Mr, Goldberg was probably ordered
straight round the course once more, and
he who plays for his own pleasure will be
tempted to do the same, for understand-
ing of this work seems to lie always just
round the next bend.

The Shoes From Off Her Feet

Wanda Landowska, who has made the
recording at present being heard, is a
musician who can make us forget to re-
gret that we are born too late to hear
Mr. Goldberg himself, The harpsichord
must be listened to as an instrument in
its own right, and those who transfer
this rhugjc to the piano must review the
whole matter afresh, seeking other effects
and other interpretation. Let us not be
misled by the easy flow of Landowska’s

playing into thinking that the harpsi-
chord is a simple, old-time instrument.
She has two manuals to manage and
some very elaborate pedal work. Indeed,
when she plays in public she wears a
particularly long frock to hide the fact
that she has taken off her shoes and put
on heavy, hand-knitted socks, the better
to deal with these pedals. So, too, did
Mr. Goldberg surreptitiously kick the
shoes off his tired feet in the small hours
of the morning as the voice came from
the insomniac couch, “Just run through
them again will you, Goldberg. I think
I may get the hang’of them next time.”

—D.F.T.

The Goldberg Variations are being
broadcast by 2YC, beginning on October
6, and continuing at times fo be
announced.

SPOTLIGHT ON
AMATEURS

* 1ZB's Talent Quest

SPOTLIGHT ON AMATEURS, a new

1ZB Talent Quest, is notable for the
prize-money offered. In each of the three
groups (straight vocal, popular vocal, and
instrumental and novelty) the first prize
will be 50 guineas, second prize 20
guineas, and third prize 5 guineas. A
total of 225 guineas will thus be shared
among the winners. Apart from this, the
winner in' the “heats” will receive 1
guinea.

To ensure strict amateur status, the
quest is closed to professional musicians,
including music teachers, and profes-
sional entertainers. As a preliminary to
each broadcast the contestants will be
given an audition by a committee arf
those selected will be heard on the air.

This programme will be conducted by
Hilton Porter, 1ZB announcer; the ac-
companists will be “Thea” and Eric
Bell. There will be a special “rhythm”
accompanist.

“Spotlight on Am:;teurs" is heard be-
tween 8.30 and 9 o'clock each Tuesday
and Thursday evening. On Sunday even-
ings at 7.30 there will be a special pro-
gramme in which contestants who have
been successful during the week will be
heard.
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