
ThecareoftheEyes
in theHome

Hereareafewsimplehintsthatwil
help keep YouT eyes healthy and
comfortable:
(1) Sleep with the window well
open: Freshair benefits the
eyes:
(2) Don't read facingorbackingthewindow. Arrangeifpos-
sible, for the light to come
overyourleftshoulder:
(3) Neverrubtheeyeifyouhave
a pieceofdirtinit,Orifyou
havea stye or boil: Always
bathethe eyeand ifthetrouble
persists,consult& doctor:
Don'tread inbrightsunlight
Ortwilight:
Ifyou havethe slightestdoubt88 to the efficiency of your
Bight, consult a QualifiedPractitioneratonce:
Lnsuedby tbemakersof

OPIREX
BRAND

EYE LotioN
b tbe InterestsofOcularBygiene
Optrex, (Overseas) Ltd,, 17 WadswortbRoad,Perivale;Middleser,England: IO.

AtTHEFIRST

Sneeze
Quiekl-Dothis to hele
prevent many colds
When the first sneezeO sniffle
warnsoftroubletocome,puta
fewdropsofVicksVa-tro-nolup
eachnostril.
Helps Nature: Va-tro-nol is a
medication made specially for
thedanger area innoseandupperthroatwheremostcoldsstart:It
spreadsswiftlythroughthehid
den passages, relieving irritation,and rousing Nature8 own de-
fenses, helpingtoprevent thede-
velopmentofmanycolds.Keep
Va-tro-nolhandy use itearly.
Clears Stuffy Nose: Andremem-
ber eveniftheheadisbadly
cloggedby a cold, Va-tro-nol
brings breathing comfortquickly.

VICKS
VATrO-NOL
Vick Producte JInc:, 122E 42nd Street,New York:

ForStrainsandPains
use

EMBROCATION
Elliman'$ Embrocation is invaluable for
rheumatism, lumbagoandsciatica;icbelpsdispel
tbe local congestion of strains, sprains and bruises.Elliman8Embrocation has beenafamilystandby for
over95years ~geta bottletoday:

Obtainableatall Chemistsand Stores: Elliman,Sons& Co.Ltd
Prices2/3andEconomySize3/8 74 Slougb,Bucks,Englend

ELLIMANS

LITERATURE IN A
NEW LAND

Ts talk by Dr. H. S. Canby, formerly Professor of English at Yale Universityand Editor of "The Saturday Review of Literature,’ was recorded by the NBS
during his recent visit to New Zealand and was heard from 2YA a few days ago.

FLEW out to this region of the
globe from New York in March
with the invitation to talk at
many universities about national
culture. It was the slow develop
ment of the National American
literature thfough three centuries which
‘was my theme, but I have not been able
to talk about American literature even
in Australia or New Zealand without
thinking also of Australia and New Zea
land. In many respects your problems,
in becoming articulate for yourselves,
are the same as ours. You will inevitably
create a different literature from ours
and from England’s, but you can learn
a good deal, whether you are readers or
writers, and particularly from our suc
cesses and our failures, in making the
ancient Anglo-Saxon tradition fit and ex
press the way of life in a new land.
Some people think that books consist of
facts, or what the author thinks are facts.
Well, they do. But some people think
that what makes a book good is the
story or the idea or the emotional wallopit contains. That is true also so far as
it goes. But what makes a book part
of a national culture, and especially a
new national culture, is the extent to
which it expresses the new way of life
in the new country.
Differences Subtle and Sharp
I have not been here very long, butI can see already that the way of life
differs subtly from the way of life in
Australia, where I have been much
longer. I can see that it differs sharply
from our way of life and from the Eng
lish way of life, which I also know. That
in many other respects it iss much more
like the English way of life than is ours,
and in some respects it is much more
like our way of life than it is like
the English, Now when it comes to
literature the way of life of the people
expresses itself in language, and the lan
guage a New Zealander uses is different
from an Australian’s or an American’s,
or an Englishman’s, in more ways than

one. It differs as anyone can hear in
accent, and in some of the words used,
but it differs still morein the rhythms
of speech, its rise and fall, its pitch of
voice, its tempo. All are different much

| more than is realised, unless you set
yourself to analyse and to listen. In
Australia I can pick out at least two
different speeches. A slow, drawling talk
full of short "a’s" from the big back
beyond of the Australian country. I
call it a sheep accent, and the quick,
shrill accent, full "i’s" and shooting up
the end of each sentence which was to
be heard in the great cities. But more
than aceent and the use of words, it is
rhythm that makes a characteristic style,
and until the New Zealander gets his
characteristic rhythms into fire-rate prose
and poetry, his work will never be truly
New Zealand literature. It may be about
ae Zealand, but will not be New Zea

Everyone has been telling me how
like New Zealand is to this or that, to
the Alps or Yellowstone Park or to
Devonshire or to Scotland. I don’t see
it. New Zealand is like itself. The more
I look at it from Dunedin to Auckland
the more it looks like its own land with
colour and beauty and particularly forms
of landscape-they are intensely indi-
vidual. The narrow gorge through the
bush and under the tree ferns which
winds down to Lake Tarawera is like.
no place on earth I have ever seen. Can-
terbury Plain with the headlands and
the black beaches in front of it and the
big mountains behind, is like no placeI know. The big mountains do not look
like the Alps; they look more like our

Rockies. But if you painted them that
way you would be wrong. They have
their own characteristic shape and colour.
The misty, towering bluffs beyond Well-
ington Harbour as you fly past them re-
mind me of Dorset, and only make me
see how much they are not at all like
Dorset, but your own brand — great
scenery. The new and excellent schools
of landscape paintings both here and in
Australia have found that out. The
paintings of these men have an entirely
different colour scheme, a different sense
of form from the earlier paintings of
your landscape people, I see in the gal-
leries. They do not look like them, they
do truly look like New Zealand. I envy
artists and creative writers in a new land,
They have plenty of trouble. They have
to hold on to a great European cultural
tradition which must not be lost, but in
addition to the novelty which is always
appearing in human life they have real
new materials to work with, new scenes
that have never been sharply looked at,
new behaviour, in a nhew environment
which has never been rightly interpreted,
and different skies and weather, new
kinds of thinking and feeling condi-
tioned by a new environment. It is a
great chance, even if it is hard to grasp.
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He thinks New Zealand looks like itself


