who forgot pieces he'd written—and so
dh. But of course all this will come in
very unobtrusively, for we are going to
play fair; the children must not think
that we are presenting alleged sessions
of dance music merely as an excuse to
ram our classical predilections down their
necks.

Swing will be an interesting study.
We'll show them the difference between
Dixieland and Benny Goodman, be-
tween Armstrong and the Duke; we'll
give them a picture of the evolution of
swing up to the sandblasting craze of
the 30's, and on to the less raucous
“commercial swing” of the day. Jazz can
be dehunked a little too, of course; “im-
provised” solos that are the same every
time, the crudeness of what it pleases
some to call *“righteous jazz,” noise for
its own sake, rather than its being an
intrinsic feature of a well balanced ar-
rangement. We will talk about the bril-
liant improvisations of Colernan Hawkins,
the coloured saxophonist, whose varia-
tions on a theme are productions of
genius; then we will introduce them to
his opposite, one Ludwig van Beethoven,
who also has some inspired variations
to his name. See?

Then there is our Friend boogie-
woogie; we'll explain to them all about
its ostinato bass with improvisations in
the treble, we'll show the different types
of boogie woogie bass; and then we'll
bring along big brother passacaglia,
bgogie woogie in Sunday clothes. They’lt
realise that these two apparently widely
different types of music are really one
and the same thing at the bottom of it
all. Sorry about the pun.

“This Pernicious Business”

We have another friend up our sleeve
too: this pernicious business of rhythm-
icising — not necessarily jazzing -— the
classics can be turned to good use. We'll
play a record of—say—“Moon Love,”
and follow it up with its rendition as
Tchaikovski meant it to sound; com-
menting suitably we may be able to sug-
gest that perhaps after all Peter got
more out of the tune.

The construction of most dance tunes
is childishly simple, so we'll tell our
flock all about A A B A, and by and'by
they’ll be able to notice when an acca-
sional number develops instead of hav-
ing the usual slavish repeat for the last
8 bars. As far as lyrics are concerned
we'll make our kids very critical little
listeners; after all, if they can be shown
how trivial most lyrics are it will ob-
viously+Be better than our saying “tripe”
and expecting them to take our word for
it.

Do you see what can be done in this
way? Why, we'll bave them listening
with real interest to music which pre-
viously had merely titillated their ears;
they’ll be able to pick good arrangements
from ordinary ones, they’ll know a trom-
bone trio from a sax team, they'll note
that Billy Cotton’s rhythm section sourds
different from Count Basie’s, that Benny
Goodman's clarinet makes 4 different
sort of noise from Harry Roy’s. So what?
Well, wait a2 minute.

Children Don’t Like to be Beaten

We can be pretty sure that our in-
genuous references to classical music
will have started something; the tone
colours of a dance orchestra are not very
baffling, and once our children have
mastered them it is surely not illogical
to suspett that they will develop an in-
terest in the more complex colourings
of the symphony orchestra? Children

don’t like to be beaten by anything,
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and a few examples of symphonic colour-
ings. coupled with appropriate teasing
about being one up on them should
awaken their interest — and isn’t that
what we want? Is that not the whole
secret? It's up to us to awaken their
interest in classical music, not tell them
that such-an-such, opus whatnot, is by
Brabms and thus Good, and they must
like it!

Perhaps some of them will remain
staunch jazz fans to the bitter end. Good
luck to them, and our work will not
have been in vain—certainly not! We
have helped them to take an intelligent
interest in the music they love (and who
are we to begrudge them that pleasure?)
and if in the name of education we can
help anyone to take an intelligent in-
terest in anything is that not a worth-
while accomplishment?

For The Student of French

CASSELL'S ENGLISH-FRENCH, FRENCH-ENGLISH SCHOOL DICTIONARY, 8/6 posted.
A compact and useful Dictionary with phonetic pronunciation of the French.
QUINZE CONTES, by Maupassant, 8/8 posted. A selection of the most famous stories,
such as “The Necklace,” *Fear” and “The Umbrelia.” F. C, Green has contributed
an excellent introduction, i .

LES TROPHEES, by Heredia, 8/8 posted. A volume of poetry which justly holds o high
place in French literature for perfection of form and beauty of language.

MANON LESCAUT, by Prevost (in French), with an introduction by F .C. Green, 8/8
postad. .

'L'ILLUSTRE GAUDISSART” and “LA MUSE. DU DEPARTMENT,” by Honore de Balxzac,
in one volume, 6/2 posted. Co
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VICTORY LOAN

IS FOR

Perhaps you’ve had the idea that the
purpose of a War Loan was mainly
to pay for guns, planes, munitions,
ships, and the other fighting equip-
ment. It means all those things -
War costs include
pay and allowances, the purchase of
supplies under Reverse Lend-Lease,
shipments of food for Eutope under
the direction of U.N.R.R.A., and

and much more.

Rehabilitation.

New Zealand’s war bill this year will
reach £103,000,000. That’s why your
Country calls on you to put your share
into the 1945 VICTORY LOAN,

3 Ways to Invest

A 24% or 3% War Loan
Stock.

£100, £10, £1 Victory
Bonds,

3% National War
Savings.

“§ICTORY LOAN

NQ one else can do YOUR share —

Invest today!

WICTORY MUST BE PUID FOR

N

So long as we have Soldiers, Sailors, and Airmen in
uniform the cost of Pay and Allowances must be met.
This cost is still 2 huge item,

Food supplies are needed for our Forces abtoad, also

for our Allies (under Reverse Lend- e).

Together with all the other Allied Nations, New
Zealand is committed to help meet the food requizes
- ments of starving Europe (under UN.R.R.A.)

Tokabilitstion of W2, Forces o

New Zealand’s responsibility to our soldicrs, sailors,
and aitmen does not cease when they come home.’
Many thousands of them need training and financial
help to equip them for civilian life, Many thousands,
too, will receive pensions for yeats, or fot life,




