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4YZ, and I must ,onfess I enjoyed it.
Billy Mayer! has the advantage of being
one popular composer who doesn’t:set up
to be a Great Prophet; he doesn’t claim
to have invented an entirely new art or
to have revolutionised the theory and
practice of musical composition; he
writes, and can be listened to; just for
the fun of the thing. Somehow or other
he ‘seems to have missed the brightest
limelight during the handing-out of
laurels for popular music, the adulation
of the subservient public going to pub-
licity artists like Irving Berlin, who
hasn't a tenth of Billy Mayerl’s dexterity
in the turning-out of catchy phrases. If
you don’t appreciate the full force of
that word "catchy," listen to Billy
Mayerl’s "Bats in the Belfry"-or rather,
don’t listen to it, for it’s one of those
things like Mark Twain’s "punch with
care’ which remdin in the ear of the
listener for days on end, and are more
difficult to exorcise than the most per-sistent devils,

Balletomania
JN the past few days I have heard Les
" SylIphides, The Three-Cornered Hat,
The Good-Humoured Ladies, The Wise
Virgins, Carnaval, La Boutique Fan-
fasque (twice) Aurora’s Wedding and

Petrouchka. With
those we have seen,
the music is enriched
by recollection ofthe performance;
with those we have
not seen, the wire
less can do little to
help our picture,
and I .hope that
running comment
aries will not be in
troduced to ruin
music that stands
so well alone. But
Stravinsky is har

der work for many of us than Schu-|
mann, Bech, Walton, or, Scarlatti-
Tommasini, and Petrouchka was created
as few other ballets have been, through
close collaboration between composer,
choreographer and director. So when
music from this ballet, which I have not
seen, was played from 1YX the other
night, I was grateful for the short intro-
ductory remarks from the station, and
for two small books read recently-the
Pelican special, Ballet, and that most
entertaining ene A Bullet in the /
A Song Cycle
JN her concert appearances Clara Schu-"mann had to contend with audiences
who were bored at hearing more than
one movement of a sonata at a time
without the diversion of a couple of
songs between the adagio and the presto.Thanks to her pioneering efforts, lis-
teners nowadays demand their sonatas
whole, But what can be said for the
practice of taking one record out of a
song cycle and playing it in the middle
of a mixed programme? The listener
who likes good singing is usually capableof concentrating on it all evening, if
allowed, and doesn’t require any relaxa-tion in the form of interspersed instru-
mental items. Thanks, then, to 4YA for
giving us the song cycle "On Wenlock
Edge" in its entirety. How often have
we heard a more pppular setting of
"Bredon," until we wish the mourninglover would take his grief and his noisy
bells as far away from the microphone

as possible; but in this Vaughan Wil-
liars setting the words are in their cor-tect place and perspective, and, since
the music is not suitable for lifting out
of its context, it has not been done to
death by amateur concert artists.

Off the Record
HE other night 1YX played the
recording of Myra Hess in the Schu-
mann Piano Concerto--to me an utterly
satisfying performance. It is just on a
century since Clara Schumann gave thefirst public performance of this concerto,
and with a work like this, whose com-
position was linked so definitely with a
particular ‘player, one has a_ strong
curiosity about the interpretation givenit by its first performer. This must be a

matter of speculation, or vague tradition,
but in another 100 years people will be
hearing recordings of works that are
being written now and played by the
composer himself, or under his direction.
Will this lead to stereotyped interpreta-
tion, or will musicians break out into
eccentricities and extravagances in their
efforts to free themselves from a burden-
some recorded tradition? Will the
warmth and imagination of a perform-
ance such as Myra Hess has given us be
more difficult to achieve when interpre-tation mo longer needs a_ pioneering
effort? I hope that musicians are watch-
ing themselves and each other for the
effects of the dissemination of recorded
music, and that they will report to us
from time to time on this matter.

LEARNTDDANCE
ATHOME!
You RISK NOThING !our Home-Study Dan-
cing Course which teachesyoi 26 Modern, Old-time
and Party Dances; is soldunder Money-Back Guar-
antee, and is very reason-ably priced: Don't Waste

any more time in sending for detailssend # 2d stamp NOWV!
Dept. L, P.o. Box 87, DUNEDIN, C.1.
LAVELLEScHOOLSOFDANCING
Dept. L, P.o. Box 1060,AUCKLAND, C.ta
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HELPYOURSELF TO BEAUTY
Posture neglected undermines not only your present
usefulness,butyourfutureloveliness. Forbadposturd
causes fatigue, irritability, indigestion, foot troubled
and_let 8whisperit -fatness !
Whenyousit atyourwork sitwithastraight back;
not curved, and you'Iworkbetterand tire less;and
you'11helpyourselftobeauty- Theres nodragon the

The biggest help togoodposture is agoodfitting back muscles this way, no restrictions on the oxygen
foundation. Berlei under stands this better than any, supply,no cramping the digestion. Sit well back, S0and to ensure accuratefit, evolved the ingeniousType that the lowerpartof thespinegets from theIndicatorwhichatoncedefinesJourparticularvariation support
of the fivefiguretypes,andindicatesthecorrect Berlei chairback.forit:Ifyourstorehasnt You'11 takebeautyin yourstridetoo,ifyouwalkwiththatBerlei in1stock,wait
forit;itis theone best [ spineerect, shoulder blades flattened, head balanced,
foundation designed for 3 06 chinin,tummytaut,tailtuckedunder:
our better poise,our 4 Mayseem strangeat first,good posture, but once it
betterbealilriggur

Jour
1 1 becomes8habit_and itquicklydoes-~itistheeasiestJourbetter

figure. 2 a posture. Acquireit? Thisisnotimeto letgol
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