DOES HIS CRYING
JANGLE YOUR NERVES?

His little face should tell you
something’s wrong . . . and it’s
quite often the need of Califig—
the gentle, nature laxative for
children that’s delicious to take
and prompt in its beneficial effect.

Califig — in 2 sizes —is sold by all
chemists and stores. Every home
needs a bottle,

Califig

(CALIFORNIA SYRUP OF Fi63)

THE GENTLE LAXATIVE

Sterling Products International Inc.,
Ascor Street, Nawark, US.A, 6.4

Y Send now ber
new book, © Niagara Secret.”
Telhs of amasingly quick, easy wsthod. Play
dances, marches, popular somgs, jazx, hymnst improvise,
tramprse—in 3 moaths witheot notes. Post thi, with a

20 stamp today to Niagars School of Music,
for B3 Rohertson St., Invercargill.
Y ) BOOK. were .

Address
- - —

THERE’S A REMEDY

for
"EXCESSIVE FOOT ODOUR

Excessive foot odaur which is caused by
bactar|al! growth that affact the sweat
tands of the foot has its remedy in Dr,
foll's Bromidrosli Powder. Soothing
and deodarizing, it effectively attacks the
odeur-causing bacteria and in time chacks
the troubla. If you suffer from excass-
Ively odorous feet, then dust them {and
ur socls and shoes) daily with Dr.
choll's Bromidrosil powdar — 3/9} a
tin from Dr. Scholl dealers averywhaers.

Pr. Scholl’'s Bromidrosil powdar

- is also an effective aid to Solvex 1
o treating Athiate’s Foet.

Dr. Scholl’s
BROMIDROSIL
- POWDER

Seholl Mig. Co. Ltd., Willeston $t., Wellington.
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ART FOR WHOSE

SAKE?

Dobell In The News Again

(Written for “The Listener” by KAY')

N spite of himself, William
Dobell, Australian painter and
winner of the 1944 Archibald

Prize Competition, is in the news
again, The excitement of the first

controversy had hardly died down
when he was appointed one of the 12
trustees on the National Art Gallery
Board of Trustees, Sydney. And now the
Sydney Equity Court has been asked
to decide whether Dobell’s much publi-
cised painting of Joshua Smith was
rightly awarded a prize of £500.

Never has there been such a rumpus
in the history of Australian art and the
court (as I write) has not yet given its
decision. But there have been lesser
sensations of the same kind in Aus-
tralia—and bigger ones in London and
Paris.

To begin with, there was the famous
lawsuit between Ruskin and Whistler.
Ruskin scored the first hit by saying that
Whistler flung a pot of paint in the face
of the public. In his defence Whistler
flayed Ruskin with his maliciously
brilliant jabs of wit.

Then there was the affair of the Pea-
cock Room which Mr, Leyland had
commissioned Whistler to decorate.
Following a fierce dispute over the pay-
ment, Whistler altered one of the pea-
cocks in such a way that Mr. Leyland
might have before his eyes an obvious
caricature of himself.

The Balzac Affair

Another great artistic battle was
over the Rodin statue of Balzac. All
Paris buzzed with it. The controversy
went on for many months, and almost
equalled in importance the Dreyfus
case. The Balzac affair was for a time
a daily feature throughout the entire
Paris Press, and even the Philistines
knew all about it.

It began simply enough. Rodin was
commissioned to have a Balzac statue
ready for the Balzac Centenary in 1899.
Rodin accepted the commission, but
asked for sufficient time, his own time,
to prepare the figure. When the date
agreed upon arrived, he was anything
but ready. He had spent an inordinately

(continued on next page)

VERY LIGHT BUT
VERY BRIGHT

2YA Camp Entertainers

ERHAPS I am low-brow, and per-
P haps I have no brow at all, but it

is a long time since I enjoyed any-

thing so much as I did the 2YA
Camp Entertainers in the Wellington
Town Hall last week. Fresh from show-
ing to the Armed Forces, they gave &
packed audience in the Wellington
Town Hall an opportunity to recapture
the thrill of the variety stage in a non-
stop show. It was a fine voluntary job
in aid of the Leper Christmas Appeal.

Everybody in the show had reached
specialist status, end the term “non-
stop” was fully justified—especially the
pace kept up by compere Will Yates,
whose original type of humour found
patrons leaning forward in their seats
to catch every sparkling word.

Every musical artist realises the value
of a polished build-up in accompani-

ments. And this is where Henry
Rudolph and his Variety Orcheatra
scored —a compact and excellently-

modulated musical body. Mr. Rudolph,
as well as being conductor, is a top-line
performer with a variety of instruments.
The nicely balanced full chorus pro-
duced from its capacious musical pocket
everything from musical comedy to
opera, with a dash of “swing” now and
then as an interesting sideline. Soloists
were Audrey McNamara and Joyce
Izett. Elizabeth and John Tait, xylo-
phone dusttists, gave ‘unusyal arrange-
ments of well-known melodies. Doreen
Calvert and Yvonne Andrews were de-
cidedly attractive as vocal duettists.

in Sarasate’s “Gipsy Airs,”

Then there was Leela Bloy’s violin
and her
clever performance of the fast-moving
“Ragamuffin.” Jeane Horne’s School of
Dancing pupils (soloists, Kathleen
McDonald and Alex Grant) glided
gracefully through their ballet contribu-
tions. As for the show’s baritone, Ken
Macaulay, it must be a long time since
anyone made “Boots” more dramatic.

Will Yates' researches into osculation
must have carried him through some
dangers, while his “Snores,” and exposi-
tion of nocturnal camp noises, displayed
extraordinary powers of remembrance.
The Auckland performer, Sybil Phillipps,
carried the whole house with her in
Gounod’s “Ave Maria.”

Short-statured, and using the confi
dgntial style of comedy, Walter Mar-
shall did the famous bass song, “Drink-
ing,’ and followed thiz with a laugh-
getter, “Bungin’ ’Em In” (words and
music by the late W. Graeme Holder).
The Harmony Serenaders (Doreen Cal-
vert, Yvonne Andrews, Sylvia Devenie
and Dorothy Kemp) whose numbers were
“Isa Lei” and “Swiss Bellringer,” and
The Four Musketeers (Ken Macaulay,
Walter Marshall, Xen Strong and Len
Hopkins) provided the kind of har-
mony that every crowd enjoys. So did
Jean McPherson with her attractive and
original arrangements of popular songs
of the day—“Boy in Khakl,” ‘1 Love a
Lassie,”’ and “Out of the Bluegums.”

It seems only the other day that I
saw Heather Wright embarking on her
acrobatic career in Christchurch, To-day
she is the complete artist in spine and
leg-cracking contortions.

Responsible for the show were:
General director, Will Yates; programsme
organiser, Malcelm Rickard; stage man-
ager, Bernard Beeby; musical director,
Henry Rudolph,

—E.R.B.
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