The Films, by G.M.

AUSTRALIAN PICTURES:
In Theory and Practice

OW in Australia investigat-
ing the possibilities of mak-
ing a full-length film about

Australia for Ealing Studios, Lon-
don, is the Scottish film director
Harry Watt. Target for To-night is
his best-known film, but he has also dir-
ected several other British productions,
including Nine Men, as well as collab-
orating on the Crown Film Unit docu-
mentaries, London Can Take It and
Christmas Under Fire,

I like the sound of Harry Watt. He
has been giving his views on film-making
to the Australian papers and judging by
a bunch of clippings which I have just
received he seems to have been talking
very good sense. His idea is that the
Australian film industry should concen-
trate on developing a type of picture
which is the equivalent of the Hollywood
Western. The Western, he very rightly
says, has been the backbone of the
American industry: it cannot be success-
fully made in Britain because Britain

has no wide open spaces, no spectacular
outdoor scenery of rolling plains and
towering mountains, and no pioneer his-
tory of tough men winning a living from
the wilderness; but Australia has all that,
and so Australian producers should
specialise first in simple, picturesque
stories, full of brisk and exciting action.
Bigger and more sophisticated films could
come later.

OW this is so exactly what I have my-

self written about Australian film pro-
duction in the past that it would be sur-
prising if I did not find myself whole-
heartedly in agreement with Mr. Watt,
Perhaps on this occasion I may be per-
mitted to repeat something I wrote in
1938 when reviewing an Australian film:
“Australia should concentrate on drama
of physical action (the equivalent of the
Western) which exploits the magnificent
outdoor scenery and the excellence of
Australian photography instead of tack-
ling a novelettish story like this . . .”

That was said in a review of The
Broken Melody. I wonder how many

HARRY WATT
Takes his work seriously

readers recall its naive crudities, end
those of similar films like The Silence of
Dean Maitland? By producing these
elaborate emotional melodramas the Aus-
tralian film industry was, of course, trye
ing to show the world that it had reached
adult status, but it merely succeeded in
revealing that, far from being grown up,

(continued on next page)
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a THE LONG-LIFE VALVES

Our vital Services depend on Radiotrons—
that's why civilian requiremants ‘have
often been hard to meet. Iif the particular
valve you want is not obtainable, ask your
Radiotron dealer for an alternative type
of Radiotron,
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ARANCHES ALL MAIN CENTRES

NEW ZEALAND LISTENER, JUNE 23

RECENT NEW ZEALAND
PUBLICATIONS

@

“INVASION MAP OF EUROPE"—Follow the
progress of the Allicd Armies on this
new map. Fully detailed. 2/...

““THIS ABOVE ALL"—The first New Zes-
Iand edition ot Eric Knight’s best-selling

novel 1 3/6

“WAR ECONOMY RECIPE BOOK"—A New
edition contalning excelient cake, pud-
ding and savoury recipes. 1 /-

TAUNT DAISY’S HANDY HINTS" — 170
pages of valuable hints for the house-

wife, 2/6

“SOCIAL SECURITY IN NEW ZEALAND"—
A simple guide for the people by Dr. A.
M. Finlay. Revised edition. 2/6

“WHEN THE BOYS COME HOME”—Mar-
riage: Reunion and Readjustment After
the War. By Molly D. Whitelaw. 1/-

Postage Extra.

WHITCOMBE
& TOMBS Ltd.

Auckland, Wellington, Lower Hutt,
Chpristchurch, Dunedin, invercargill.
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PRE-WAR LINENS ANO THEYRE
STILL AS GOOD As GoLo!
THATS BECAUSE IVE ALWAYS
WASHED Em IN RINSOS
RICHER, THICKER SYDS !

3

HOW important that all your
linens should be made to last
now that replacements are so
hard to come by! Every wash-
Yay pop your things into
Rinso’s richer thicker suds!
With Rinso there’s no need for
the ruinous rubbing that wears
fabrics thin!
Those amaz-
ing suds coax
out dirt care-
fully and
gently,
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