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slick wise-cracking of the average Holly-
wood comedy is often more honest and
healthier than the sniggering suggest-
iveness and covert sexiness, derived
from pseudo-Continental models, of so
many British farces, particularly those
of the Tom Walls era.

There is another angle of comparison.
Although the movies have shown us a
distorted view of American soctety, they
have at least shown us a good deal of
America. There cannot be many places
in the States which script-writers have
not at one time or another used as set-
tings for stories. We have probably been
into more parts of New York and
Chicago via the cinema, than we would
have visited if we lived there; we know
what farms in the Middle West look
like; we know some spots in Washington
as well as we know the centre of Well-
ington; we have travelled from Massa-
chusetts to Montana, from Louisiana
to Arizona. And from time to time, in
films like Our Town, Dead End, and A
Man to Remember, we really. have
learnt something about how Americans
live in those places.

British films have never done that for
Britain, certainly not to the same ex-
tent. London—yes, we'd probably know
our way round Scotland Yard, St. Paul’s,
Trafalgar Square, and we’'d recognise 10
Downing Stveet if we passed it: those
places are as familiar to us by sight as
almost any place in New Zealand. Now
and then we’ve been taken to Oxford or
Bath, while innumerable travelogues
and “featurettes” and rather fewer full-
length films have drawn our attention to
the Beauties of the English Countryside
and the Stately Homes of Britain: but
it is a picture-postcard acquaintanceship,
and just about as satisfying. How often
by comparison, have we been taken into
the Welsh coel-mining valleys, or into
the Black Area of Lancashire, or the
slums of Glasgow or Londen? How often
have we been among the crofters of
Scotland and the tin-miners of Corn-
wall? Only rarely, in pictures such as
Owd Bob, Love on the Dole and The
Stars Look Down, or in occasional docu-
mentaries of the Grierson School have
we really had the feeling of having
visited some of the less showy places
of Britain and of "having got to know
something of the inhabitants.

Since American films so greatly out-
number British films, it is to some ex-
tent understandable that we should
have been introduced to more American
“types” than English, Scots, Welsh or
Irish. It remains true, however, that
British film studios have been too fond
of relying on the stock stage characters
of London “bobby,” Cockney, noble lord,
illiterate charwoman, country gaffer, and
effete parson with which to people their
stories, while largely neglecting their
country’s rich resources of character and
scenery.

On the acting side, the average Brit-
ish film is usually the equal, and often
the superior, of its American counter-
peart, while on the technical side (which
of course includes photography) it is
likely to be inferior. But the real point
is that British films — unlike those of
France, Russia, and Germany—have
never developed any distinct national
“style”” They have mostly been imi-
tators of Hollywood, seldom innovators.
For this reason I fee! that any new
attempt to set apart theatres sacred to
British films is based on an unreal dis-
tinction, and is therefore likely to fail
in the long run.
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How Many Beans Make a Beanno?

“QHE made a bet that ghe’d pick more

beans in a day than had ever been
picked before. And she did. In 12 hours
this champion bean-picker showed such
nimble dexterity as she bent over the

beans that the final weight that collected P‘P‘B‘;fr:l%';; ':;' F';g'u 5:]:” 4
the boss’s bet was 408 pounds of beans. TOBACCONISTS AND CHEMISTS
And then . . . she spent the boss’s bet OR FROM THE N.Z. AGENTS.

A. G. NORDEN
(Box 133). &7 Customs Street E.
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on a beanno!"—(Arthur Heighway, giv-
ing the BBC’s “New Zealand News”).

THE STRAIGHT LINE OF ENERGY

HELP YOURSELF T0
BEAUTY

Posture neglected undermines not only your present useful.
ness, but your future loveliness. For bad posture causes
fatigue, irritability, indigestion, foot troubles and—let’s
whisper it — fatuess!
When you sit at your work...sit with a straight back, not
curved, and yowll work better and tire less; and yow’ll help
yourself to beauty, There’s no drag on the back muscles this
' way, no restrictions on the oxygen supply, no cramping the
digestion. Sit well back, so that the lower part of the spine
gets support from the chair back.
You’ll take beauty in your stride too, if yon walk with spine
erect, shoulder blades flattened, head balanced, chin in,
tummy taut, tail tucked under.
May seem strange at first, good posture, but once it becomes
a habit—and it quickly does—it is the easiest posture,
- Acquire it! This is no time to let go! :

The biggest belp to good posiure is a good fitting
Joundation.  Berlei understands this better than
any, and to ensure accurate fit, evolved the ingenious
Type Indicaror which at once defines your particuiar
variation of the five figure types, and indicates thi
correct Berlei for iv. If your store bas’nt that Berlei
in stock, wait for it; it is the one best foundation
designed for yonur better poise, yowr better carriage,
_your better bealth, your better figure.
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