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ARTISTS CANNOT AFFORD
TO BE SLACK

"If Beauty Is Not Discernible At Lyttelton, ItIs Vain To Look For It At Lugano’’-
Says PROF. J. N. FINDLAY
in this talk under the auspices of
the Sunlight League, broadcast

from 3YA

HAVE been asked to speak to
you for a few minutes on the
place of Art in post-war New
Zealand. Now this title suggests
that there is something not alto-
‘gether satisfactory about the place
of Art in pre-war New Zealand, and that
we must attempt to remedy this in the
general shake-up that will doubtless
follow the war. . .. But it would be
true to say that most pre-war New Zea-
landers didn’t like creative art, that it
filled them with frank embarrassment or
uncomfortable awe,
that it didn’t seem
to them to be a
part of our normal
life in common, nor
as the natural out-
let of a natural im-
pulse. Rather they
thought of it as
something strained,
difficult and super-
fluous, the perquis-
site of queer people
and the idol of a
secret gang of con-
noisseurs and ex-
perts. And _ theyfound palatable and
soothing a kind of art that put no strain
on anyone’s appreciation, that was so
readily assimilated that one hardly
even noticed it, that reflected ordinary
ideas and commonplace sentiments, and
that seemed brightly pretty and brightly
hideous, according as one could or
couldn’t stomach it. And they hung
things on their walls or put them in
their window-ledges either because it
was customary to do so, or because they
thought it reflected credit on them
socially, or merely because they had
seen them displayed in great multi-
tudes behind shiny glazed windows. All
of which means that we in New Zealand
were still submerged, before the war, in
that great flood of crude taste which
was inevitably bound up with the first
use of machinery, a flood which was cer-
tainly the worst in history, but which is
now abating in the present century with
our new-found mastery over the
machine.

How Do We Begin?
Now what are the means by which
genuinely inspiring and significant art
may. become an integral part of the
ordinary life of New Zealanders? I shall
confine myself, in the short time at my
disposal, to the schools, the picture-
galleries, and the local societies of artists.It seems clear, first of all, that some
acquaintance with Art is an essential
part of any modern scheme of educa-
tion, and though it may be difficult tofit new subjects into our crammed cur-
ricula, we can nevertheless do something
in the matter. There is, for instance, no
reason why our schools should not build
up a more or less comprehensive collec-
tion of prints and photographs of thevital art of various countries and
periods, why children should not be sur-
rounded with carefully selected and
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varied displays, and why they should
not be given some notion of the
reasons why certain works of art are
considered great achievements. For our
indifferent taste in New Zealand is
largely due to the fact that children in
their formative years do not see theworks of major

artists, or do not
see them in suffi-
cient numbers, or
see only a few arbi-
trarily-chosen mas-
terpieces which are
quite meaningless by
themselves, and
which have been
so frequently re-
produced in the
past, that it would
almost be a_ god-
send if we buried.
them and _ forgot.them for a period.But if we show large numbers of pic-tures to New Zealand children, we shall,of course, have to make a psychologic-

ally proper selection, we shall have to
have regard to what children of differ-
ent ages are capable of admiring, andwhat the New Zealand child, in par-
ticular, is likely to find interesting. A
picture of St. Sebastian pierced with
arrows, gazing tranquilly on architec-ture and blue Italian distances, will
scarcely be appropriate for the youngNew Zealand child, whereas sequencesthat tell stories, vivid pictures of com-
munal activities in bygone ages, as well
as simple domestic interiors, may verywell prove suitable. The whole subjectof children’s art appreciation at various
ages is, in any case, something that has
been scientifically investigated, and that
we can investigate further in regard to
our own background and conditions. Butit would be truly horrible if anyone
were to do for Michelangelo what unen-
lightened pedagogy has so often done
for Shakespeare.

Local Art
I should suggest further that local art
should play e large part in any educa-
tional programme. For the local artist
is the man who picks out whatever is
arresting or significant in a given en-
vironment, and enables those who live
in that environment to take note of it
and enjoy it. And even if he is less
eminent than a foreign artist, he is doing
something for a community that a
foreign artist cannot possibly do. And it
is very important that a child should be
responsive to the elements of form and
beauty in the vegetation, landscapes,
houses, faces, and social customs that
are always with it, and that it should
(continued on next page)

"...A secret gang of connoisseurs and
experts"


