
Beauty
Recipe
famousfor30wears

A Time-tested Recipe for an
Alluring Complexion

To help make the roughest skin soft,clear and velvety smooth -try thisrecipe. Mix one ounce of pure creamof milk pre-digested) with oneounce of olive oil: You can have it
prepared by your chemist, but mak-ing & small quantity is expensive.
Tokalon White Vanishing Cremecontains special ingredients that helprestore youthful freshness to the skinTry Tokalon White Vanishing Cremethe perfect base for Poudre Tokalon.
Obtainable from your favourite cosmetic counter.
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Creation of Tokalon Ltd,Avon House, Oxford Street, London.

Manufactured by Salmond&SpraggonLtd:Maritime Building, Wellington
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THATYOUCAN JUSTENOUGH FOR
STILLSERVE EACHMEAL
MUSTARD!

Some supplies of Mustard are being
distributed. So when your grocer can
hand you a tin of Colman S Mustard,
make sure you mix just sufficient foreach meal and avoid waste. M24
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Inter-Island Interview

THIS GROUP THEATRE
PROJECT—What Does It Mean?

HERE has been a good deal of talk during the
last month or so about a New Zealand Group
Theatre project. We have made it our business, as
all good reporters should, to find out what this talk
has been about.
We discovered on investigation that it wasn’t as we were
afraid it might have been, all rumour and hot air. We found
that a small group of responsible and knowledgeable people
have got together to see to its coriclusion what may well be a
very big thing indeed.
These people are Ngaio Marsh, well known the world
over as one of the first five women writers of detective fiction,
and as well, in this, her own country, as a first-class producer of
plfys; George Swan, secretary for many years of the Wellington
Repertory Society, and a producer and actor of very consider-
able distinction; Arnold Goodwin, of Auckland, whose varied
work in the drama is known throughout the country; and Sam
Williams, who has gained a wide and varied theatrical experience
in London.
A scheme evolved by four New Zealanders with the glue

and sawdust of the theatre running in their veins seemed worthy
of further investigation, so we dialled 390 and called Miss Marsh
on the long-distance wire. While we waited we jotted down some
questions. The interview went like this:

MISS MARSH, I wonder if
you could tell us what is the
e New Zealand Group Theatre
project? I hear you are inter-

ested in it. Is it another amateur organ-
isation, or is it to be professional? Isit to do straight plays, musical shows,
or what?
A. T’ll answer the second part of your
question first. Of course I’m interested.
For years now I’ve nursed just such a
project in my own mind, and when
George Swan and Sam Williams talked
to me about it, I was off to Wellington
by the first available ferry. We talked
solidly for two days, and anything I cantell you about it had its origin in the
first discussion. That was when the Pro-
ject was born. We call it the Project;it’s the New Zealand Group Theatre to
you. Alone in the Commonwealth of
Nations, New Zealand is a country
without a national theatre movement,without professional drama of any sort
at all, unless we count the visit every
three years or so of a touring stock
company. The Group, we hope, will be
the means of filling the gap. It'll be a
professional organisation with a com-
pany of players thoroughly and inten-
sively trained for their job. It will pre-
sent straight- plays-good straight plays-in the modern manner. Sets, lighting
and technique, will, we hope, be pro-
gressive and venturesome. It is a new
movement, and must start bravely.

In the Beginning
Q. Let’s begin at the beginning. Who
began the Movement, and what were
their objects?
A. Well, I suppose it started at that
meeting in Wellington. George Swan,
Sam Williams, Arnold Goodwin and I
whacked out a sort of basis for what we
felt was really wanted. Primarily, our
object was to bring theatre into the
lives of a people, who for the most part
have grown up without it. It was to be
good theatre. We wanted to give to the
average New Zealander that particular
pleasure that is born with the sound of

tuning strings, that
increases when the
house lights go out
and the curtain rises
to disclose qa widening
band of light, that is
sustained throughout
the action of a play,
and that lives on when
he goes out of thetheatre into New
Zealand streets * and
catches his tram. It’s
quite a big job to do this, but we be-lieve it can be done. :
Q. Is New Zealand ready for such an
undertaking?
A. Surely. New Zealand has her
artists, her musicians, her racehorses,
and her sportsmen. Why shouldn’t she
have her theatre? Think for the
moment of the Repertory Societies.
When the talkies came, people said
there would be no more theatre in New
Zealand. Professional companies faded
out, theatres went dark, cinema houses
sprang up like mushrooms. This lasted,
it’s true, for some time, and then look
what happened. All over the country
repertory societies were born. They
have prospered. Annually their member-
ship increases, people are prepared to
catch trams, wait in queues and, in
some instances, sit in uncomfortable
seats or risk being turned away, to
watch and hear flesh-and-blood actors. I
believe that a country gets what it
wants, and. the standard of amateur
acting in New Zealand is remarkably
high. Certainly we are ready for such
an undertaking.
No Lack of Players or Money
Q. Will the local talent be up to pro-
fessional standard?
A. It will be up to high professional
standard. The players will go into a
school of instruction and, under expert
tuition, will be moulded into an in-
tegrated unit, technically equipped for
their work. There are such instructors
in the country, able and willing to do
the job,

Q. Have you found ‘out whether any
likely players would join the Group?
A. Yes. A small advertisement in
one or two papers brought in a most
heartening response. From all over New
Zealand, experienced amateur players
have written asking for information, and
in many cases are unconditionally ready
to join up.
Q. What financial start has been
gained for the Project?
A. Here again the response was
startling. All the financial backing that
is meeded has been secured.

One Big Problem
Q. How would you get on for access
to new plays and theatres?
A. That’s a very pertinent question,
and it covers one of our big problems.
The business of obtaining the acting
rights of plays and access to the theatres
is complicated and difficult. We believe
that it can be overcome, and are still
in negotiation to acquire the use of the
theatres and the rights of the type of
plays which we hope to produce. We
want to begin with the best, and have
in mind three well-contrasted pieces, one
of which will ‘be a good modern com-
edy.
"The Talkies Are Not Enough"
Q. Is the Project to be subsidised by
the Government?
A. No.
Q. Why not?
A. We feel that if the theatre-move-
ment is to be wholesome at the core,
(Continued on next page)

NGAIO MARSH: "Now is the time"


