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NAPIER
760 k.e. 395m.

7. 0 a.m, Breakfast sesston

8. 0-10, 0 Morning programme

11. 0 Recordings

12, 0-2.0 p.m. Luncheon Ssession

6. 0 Tea dance

8.30 Children’s session: ¢ Toyshop
Tales ™

8.45 LlLight music

6. 0 “Eh and Zeb*

6.16 Reserved

8.48 “The Moonstone”

7. 0 Re-hroadcast of Official News

710 (approx.) After dinuer musie (7.30,
station announcements)

8. 0 Choosing a Career, No. 8: Eugin-
eering Trades , by G. I, M.A.,
Dip. fd,, Dip Soc. Sea,

848 ¢ Suite No. 3 in T Major ™ (Bach),
ptaved by the Adolf Busch Chamber
Plavers

8.30 Studio recital by Misses Mary Fitz-
geraid and Maris Searle ({piano
duet)

8.45 Mr. Chalmers, K.C: “The Patterson
Cgse”

8. 0 Reserved

9.30 Supper dance

40.0 Close down

S

GREYMOUTH

940k.c. 319 m.

7. 0a.m. Breakfast session

®. 0 Morning programme

9.45 Reserved

10. 0=10.40 Weather report

12, 0~2.0 p.m. Luncheon music

12.80 Neserved

1. 0 “Weather report

8. 0 Josephine Clare presenis  the
Waomen’s Session: “ Everyday
Things ”

3.30 Afternoon programme

4. 0 Reserved .

4,30 \Weather and shipplng news

. 0 Children’s session: * The Legends
of Umbopo

6. 0 Dinner music

6.18 Reserved

6.30 After dinner programme

7. 0 News Service tscued by the Prime
Mintater’'s Department

7.20 Recital by Charlie Kunz at the
plano, and Le * Chanteur sauns
Nom ” de Radio-Clté

7.838 C(lassical programme, presenting:
Willemm Mengelberg and lis Con-
certgehouw  Orchestra,  playing
Tehatkovski’s “ Fifth Symphony

8.30 ‘' The Fourth Form at 8t. Percy’s”

8.42 Orepan medley by Reginald Porter-
Rrown

8.48 liot <pot, featuring Danny Polo
and His Swing stars

9. 0 Reserved

8.20 Foden’s Motor Works Band, In
‘Ol Timers” Selection

8.28 ‘‘ The Rich Unole from FiJi "

9#.38 Orchestra Mascotte and the Com-
edy Harmonists

$0. 8 osr down

7. 0-8. Oa.m. Hreaklast session

11. 0 Light Inustc

12. 0-2. 0 p.m. Lunch session

B. 0 lLight music

6.30 Uncle Ed and Aunt Gwen

8.30 ‘‘ Cargon Robison and his Pioneers

8.46 \\eather report and forecast for
Ilawke's Bay., “Eb and Zeh”

7. 0 Ne-broadeast of Government News

716 (approx.) After dinaer musie,

8. 0 lLixht popular programme

8. 2 BB recorded fegture: * The Vicar's
Concert Party”

8.18 Fmtl Roosz and his Orchestra

8.22 Denny Dennis, (light vocil)

8.26 '‘ His Last Plunge”

8. 0 Reserved

9.20 (lassical seszion: &ir Henry J.
Wond, with =oloists and orehestra,
¢ Rerenade 1o Music” (Vaughan
Williams)

$.35 Alfred Coriot, (pisno), *“Fantasie
in I Minor ” {Chopimn)

9.47 The London Phitharmenic Orches-
tra, ‘‘Rossinfana™

10. 0 Close down
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NELSON

920k.c. 327 m,

7. @p.m.  lLight music

8. 0 Concert programme of classical
music, featuring * symphony No. i
in € Major?” {Beethoven,, played
by the BBC Symphony Orchestra
{Toscanini)

9. 0 ;“;l;he Circle of Shiva” (Episode

8.16 llumorous interiude

9.30 Light music

10. 0 Close down

2Y

WELLINGTON
990k.c. 303m,

12

7. O0p.m. Rhapsodies in rhythin

7.35 Personal Column

7.45 “Sing as We Go”

8.15 ‘i‘_'l“)ne Woman in White ” (Eplsode

a

8.28 Aerotones

9. 3 ‘His Last Plunge’ (Episode 12)

8.15 Black and white studies: A session
of Kevhoard rhythm

830 The Radio Nitwits

10. 0 C(lose down

1250 k.c. 240 m,

6. 0p.m, Light orchiesiral and popular
numhbers

7. 0 Orchestral programme

7.20 Horticultural Society’s hame gare
den talk

7.45 * Lornaz Doone”

8. 0 Music Lovers’ Session

8.30 Concert session

9.30 Latest hits

10. 0 Cluse down

LOST when H.M.S. Calliope escaped from the Apia hurricane of 50 years
ago, nothing now remains of the German warship, S.M.S. Adler, but this
heap of broken wreckage. A dramatisation of the Calliope’s escape, written by
“ Taffrail” and produced by the NBS, will be presented from IYA on
) . November 27

NEW ZEALAND LISTENER, NOVEMBER 24

SYMPHONY WITH A

MAORI

THEME

( Significant Piece of New Zealand Music)
By J. G. MALE

been awaiting with keen

interest a certain item on
the programme of the Auckland
Symphony Orchestra’s concert on
November 23. The item is “ Maori
Rhapsody,” a symphonic work
composed by Lew Jones, well-
known Auckland pianist.

A‘UCKLAND musicians have

“Maori Rhapsody,” which is be-
lieved to be the first work ever
written in symphonic form on a

P

{Photograph by Laurie J. Burnip)
LEW JONES

Maori theme, has greatly im-
pressed musicians who have heard
it. Some have even claimed it is
the most significant music yet
written by a New Zealander. Colin
Muston, who will be conducting
the orchestra, is also enthusiastic.

Certainly the work could not
have been presented at a more ap-
‘propriate time than this year of
Centennial. As yet the ‘Centennial
has evoked no true expression, in
any form whatever, of authentic
Maori life,

He Comes from Wales

As his name suggests—the full version

Llewellyn Gwylliam Jones — Lew
Jones is of Welsh birth, though he
has lived most of 1.3 life in New
Zealand. He received his early musical
education as e choirboy in the cathedral
at Newport, Monmouthshire. In Auck-
land he is known as a brilliant pianist
and arranger.

is

He toured New Zealand as pianist
and arranger for the Marcus Show
orchestra under Albert Coleman; a
former member of Leopold Stokowski's
Philadelphia Symphony Orchestra. So
impressed was Coleman that Mr. Jofes’s
services as arranger were retained
throughout the Australian, South African
and Indian tours of the Marcus Show,

Mr. Jones didn’t travel with -the
orchestra, however. He remained in
Auckland, and did the arranging by post.
Not the easiest job, but everybody
seemed satisfied.

* Popeye Symphony ”

He has been composing in a quiet
way for some time. Aucklanders will
probably remember his “ Popeye Syms-
phony,” a clever little fantasy built
around the familiar film cartoon charac-
ter. Lawrence Tibbett, when he returned
to America after his last visit to New
Zealand, took back ‘several of Lew
Jones’s compositions.

“ Maori Rhapsody” has been several
months taking form; maybe the Cene
tennial acted as an unconscious inspira-
tion. At any rate Mr, Jones discussed the
idea with Colin Muston, who gave him
every encouragement and watched _its
development.

It was not a particularly simple job
to write music strictly Maori in spirit
and style, Mr. Jones confesses. The
Europeanised Maori themes which are
familiar to most New Zealanders
naturally had to be avoided. ’

Truly Maori

But “Maori Rhapsody® is truly
Maori, and an authentic expresgion of
Maori life, its loves and hates, its
laments and merry-making, its warring
and its peaceful community life. Ine
corporated in it are a number of tradi-
tional songs which have never previously
been written down.

One of them, a canoe song which has
been passed down from generation to
generation in the Arawa tribe, was sung
to Mr. Jones by an old Msori woman
in the Rotorua district. He made her
sing it over and over while he jotted
down as nearly as he could the primitive
rhythm and melody of it.

The final movement of “ Maori Rhap-
sody ” is based on the rhythm and action
of the Kamata Haka. It is the first"time
this most stirring of all hakas has been
used in musical form.

Mr. Jones himself scored his “ Maori
Rhapsody ” for symphony orchestra, and,
in structure of chords and harmonies
especially, his arrangement is modern
and original. '

It will be interesting to see what
happens to the work after its per-
formance by the Auckland Symphony
Orchestra. In any case, it should be
assured of a place on the programmae’
of any Centennial Exhibition orchestrsl .
concert. And incidentally, Mr. Jones has
written a lively Centennial March which
he doesn’t know what to do with, ~



