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7. 0-8.0a.m. Breakfast session ‘

11. 0 Reoordings ;

12. 0 Luncheou session ‘

4.30-2.30 p.m,  Lducational session i

6. 0 Datee niusic I

B.30 childreu's  session:  *“ David  and |
bawn ” ‘

B.46  Lighit miisie i

€.15 In the Sports Club with Mr. K.
Webb (N7, Feathier-weight Weight-
litting Record holder;

8.30 The Ilill Billies

"6.45 *“‘The Wowan in White

7. 0 After dinner music

7.80 Station annonncements

8. 0 Book talk by H., B. Farnall, City
Librarian

8.16 New dance releases

8.45 - The Hunchback of Notre Dame”

9. 0 Inzlrumental intertide

810 Community sing, trom Civic Theatre

40. 0 Close duwn

GREYMOUTH
940k.c. 319m.

S

7. Oa.m. Breaklasl sessjon

8. 0 Morning prograitae

10, 0-10.10 Weather report

12. 0 Lunchieon music

1. 0 p.m,  Weather report

$.302.30 Lducational zession from 2YA
3. 0 Alternoon prograninie

4.30 Weather and shipping news

6. 0 'David and Dawn

5.30 Variety

6. 0 Dinner music

6.30 News and reports

7. 0 Rhvthm Sywphony Grebestra

7. 7 Mittens {episode 49)

7.20 Andy Iona and his Islanders

7.283 Ray Kinney with Dick Mcintire and

his Harmony
=0l Hoopti and his Hawailan Quar-
tette

7.30 “ Rhythm All the Time”

7.42 The Coleman Hawaiian Trio

7.45 The Streer singer

7.48 Dad and Dave (cpisode 66)

8. 0 Charnber music, featuring Helfetz
(violint and Emanuel Bay (piano)
in “sonata in A Major, Op. 13

© (Faure)

8.30 In the Sports Club, presenting
Norman  Von  Nida, outstanding
Australian professional goller

8.46 Recital by the Four Jally Fellows
(voraly and Ben Horris and his
Orchestra

8. ¢ Carroil Gibhons (piano) and his
Boy Friends i

8. 8 In the Mystery Club

8.30 Past Lit tunes

10. ¢ Close down

ESSIE ACKLAND, the New Zealand

contralto, who is featured in a recital:

programme from 4YO on Thursday
evening, July 20

NEw ZEALAND LISTENER, JULY 14

7. 0-9 a.m. Breaktast session

11. 0 Light music

12, 0-2 p.m. Lunchcon session

B. 0 Light mnizical programme

5.30 [nele Ed and Aunt Giwen

6. 0 Pinto Pete in Arizona

8.16 lLight mtusic

6.45 Dad and Dave

7. 0 After dinner music

716  Inspector Seott of Seotland Yard
The Case of the Locked Door

8, 0 Vienna I’hitharmonic Orchestra,
Herbert Ernst uroh  (vocal)

8.18 The Hawke's Bay I'layers presen|
‘“1t Happened in Port Said”

9. 0 Light variety

10. 0 Close down

Talks for Gardeners

1YA: Tuesday, July 18, 7.30 p.m.
(Some Good Perennials.)
Monday, July 17, 7.20 p.m.
Wednesday, July 19, 7.30
p.m. (For the Home Gar-
dener.)

3YA: Monday, July 17, 7.35 p.m.
4YA: Thursday, July 20,7.30 p.n.
4YZ: Friday, July 21, 8 p.m.

21N

7. 0 p.m. DMiscellaneous light muste

8. 0 concert programwme of chamber
music, featuring ‘* Archduke ” Trio

9. 0 His Last Plunge (17)
by Beethoven, playved by Cortot,
Thihaud and Casals

1ZM:
2YC:

NELSON

920 k.c. 327 m,

9,16 lHumorous interjude
9.30 Dance mustc in correct tempo
10, 0 Close down
@ u 990 k.c. 303 m,
7. 0 p.m, Ragtime marches on
7.35 The Crimson Trail
7.48 Ensemble, orchestral combination
8. 0 The Old-Time The-Ayter: *‘ Ellen

the Pickpocket” or ¢ Pure as the
Driven Snow?”

8.20 2YD =ingers

8.40 2YD trailer

8.45 Khyber and Beyond (chapter 13)

9.10 Piccadilly on parade. lL.eading
artists of English radio, stage and
sereen

9.25
9.40

Console-ation,
point of view
Youth mnst have its Swing: Weekly
session for swing enthusiasts, con-
durted by ‘“ Radiogram >’

from the organist’s

10. 0 Close down
[I Z 1250 k.c. 240 m.,

B. 0 p.m. Light orchestral and popular
selections

6.45 News, ahnouncements

7. 0 Sports session, * Bill” Hendry

746 Drama in Cameo: ‘Candaule’s
Folly **

8. 0 Twenty-five years of musical
comedy

8.18 Humorous selections

8.30 Councert session

8. 0 Western songs

9.30 VYopular hits we all remember

10. 0 Close down

Name of 1[l-Omen

WHEN WAGNER SAILED

IN THE

A few weeks ago, as everybody remem-
bers, the tragedy of the *Thetis”
shocked the civilised world. But how
many remember that a little ship bear-
ing the same name as the submarine
narrowly escaped a similar doom a hun-
dred years ago? Had this ship gone to
the bottom it would have taken with it
one of the most spectacular figures in the
world of music. As it was, the buffetting
which the vessel received during an in-
terminable three weeks was the inspira-
tion for one of the most stirring operas
ever written—* The Flying Dutchman.”
Its composer was Richard Wagner. But
fet us begin at the beginning.

July of the year 1839 saw Richard
Wagner, a vigorous young man of 26, at
Riga, in Russia. He was musical director
of the local theatre. Although not yet
well known he already showed some of
the peculiarities often associated with
genius, for he was extremely selfish; he
was harsh, and he expected others to
work as hard as he did. Even after
arduous rehearsals at the theatre, during
which he had to attend to a hundred and
one problems, he would sit up far into
the night composing. ’

With such a nature he of course made
enemies as well as friends. T'o some he
was a genius; to others, just an impossible
egoist. So one day he found himself out
of a job. In addition, he was saddled with
debts, and now had no way of discharg-
ing them. The only course open to him
and his wife was to flee. But it was not
easy to leave Russia in those days with-
out the proper facilities. It meant slip-
ping over the frontier by night into
Prussia; and for this, with the aid of
a good friend, he made his plans. The
friend was to await him on the Prussian
side. The time came, and Wagner, his
wife and his dog, went stealthily through
the dark night toward the froatier —a
dangerous venture, with soldiers on guard
and ready to shoot! Fortunately they did
not shoot. The Wagners reached Prussian
soil and arrived at last at the port of
Pillau.

Here the “ Thetis ” comes into the pic-
ture. Wagner's supply of money was run-
ning low, and the best he could do was
to persuade the captain of a small, dilapi-
dated sailing ship, the “Thetis,” to take
them to London, But when they were a
week on their way, and had just left Den-
mark, they encountered a storm of such
violence and fury that even the captain
himself feared that the end was near.
The ship wrestled with the mountainous
seas and howling gale for twenty-four
hours and then was headed for the coast
of Norway, scudding along with the wind
abeam.

Nine days after leaving Pillau she
reached a sheltered fiord in which she
lay at rest until the tempest blew itself
out. But the terrifying experience had

"THETIS"

made a deep impression on Wagner. A
short time before this he had read the
curious legend of the “Flying Dutch-
man,” that phantom with his phantom
ship, who had to wander forever over
the ocean. Once only in every seven
years could he come ashore, and if, dur-
ing his short spell ashore, he could find
a maiden who would love him truly the
curse would be lifted. It was something
that Wagner could not get out of his
mind.

Nor were his troubles yet over. As
soon as the “Thetis” left shelter she
ran upon a rock, and although she got
off and made a fresh start a northerly
wind sprang up and soon became a hur-
ricane. Once again they were all in great

RICHARD WAGNER

peril, the Wagners more than anyone
else, since the sailors were now convinced
that their passengers were responsible
for what had happened. Then a gigantic
wave took away the figure-head — s&n
image of the nymph, “ Thetis "—and the
Wagners clung together in terror, ex-
pecting to be thrown overboard.

But the storm abated. The drenched,
frightened handful of people were safe.
Exactly three weeks after after ‘the
departure from Pillau the * Thetis”
sailed into the Thames estuary with a
British pilot.

“The Flying Dutchman” was written
a little later in Paris, with the tempest’s
music still in Wagner’s ears. Listeners to
a special programme to mark this cen-
tenary (at 3 p.m. on Sunday, July 23,
from 2YA, Wellington) will hear a fuller
account of this adventure, and will also
hear music from the opera which reflects
all the unforgettable clamour of the wild
sea on that eventful voyage which made
musical history.
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