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July 16

INVERCARGILL

é}v 680 k.c. 44lm.

11. 0a.m.=1.0 p.m, Selected recordings

2. 0 Spanish and Mexican Folk Dances,
with vocal interiudes

2,30 Shots at random

8. 0  Facade—=Suite ” (Walton), plaved
by the london Philharmonic
Orehesira

8.18-4.0 lamous artists:; Yehudl Menu-
hin (violin)

8.30 Relay of Evening Service from
First Presbyterian Church, Preacher:
Rev. J. A. Thomson. Chofrmaster:
Mr. L. E. Dalley, Organist: Mrs, A.
I, Manning

7.48 Selected recordings

8.15 ‘ John Halirax--Gentleman "

8.30 At My Lady's Window

846 Coronels of England: *“Life of
Queen FElizaheth

8.12 ‘\WVagnerian interlude

9.30 Slumiber session

10. 0 Close down

VARSI T

Tunehenn musie
\au.d ‘:\l)llg‘ Service, condncted by
Uncle Arthur of the Salvation Army

8. 0 Verat duets by Florence Austral
and Browning ‘\[umnmly

9.16 Mischa Flman (violin)

8.40 “ Les Sylphides,” ballet musle

10. 0 Close down

NELSON

920k.c. 327 m.

2YN

7. 0 p.m, (Classical selections

7.30 I.ight opera and musical comedy
iterns

8. 0 Dlliscellaneous light classical musie

8.30 Concert programuie; *‘ Alborada del
Gracioso ”  (Ravel)

848 Fkvery walk of life: “The Boot-
maker” (2)

9. 0 Lignht classical

8.30 Pinto Pete in Arizona (7)

10. ¢ Close down

@ u 990 k.c. 303 m.

7. Op.m. Ray Noble and his Musie

7.35 * Those We Love” (episode 3)

8, 0 Tit-Bits, a Session of tuneful
favourites :

840 2YD trailer

8.46 Dad and Dave

LONDON'S RIVER: Busy shipping in the South West India Docks. “ London’s
River,” a B.B.C. recorded programme, will be presented from 4YO on Sunday
evening, July 16

Recordings
7. 0 lLight orchestral programme

7.30 Musgical comedy and light opers
8. 0 Light classical

8.80 ‘ Melodies of the Bucoaneers®
8.48 Band nusic

8. 0 Wayne King's Orchestra

9. 8 Singapore Spy (episode 6)

9.830 Light orchestral and ballads
10. 0 Close down

NAPIER
760 k.c. 395 m.

2V

11 am.-1 p.m.

Selected recordings

2. 0-4.0 p.m. Afternoon concert sessjon

6.80 Seclected recordings

7. 0 Relay of Anglican service, from St,
Johi’s Cathedral Church, Napter,
Preacher: The Very Rev. Dean
Brocklehurt, Organist and choir-

master: Mr. P, Tombs

8.16 (approx.) Selected
station announcements

8.30 Evening concert session

recordings,

8.92 * Carneval Overture ” (Dvorak)

Nzw ZEALAND LISTENER, JuLy 14

9. 0 This Week's Spacial: *Little Birds.”
"A study in psychology by WL
Graeme-Holder. A tale which tells
of a murderer’s fondness for birds

"9.48 Strings: Fifteen minutes of smooth

rhythm.
40, 0 Close down

AUCKLAND

U 2 1250 k.c. 240 m,

10. 0a.m.  xacred selections and orchestrai
selections
11, 0 Concert session

12. 0 Luncheon miisic
2, 0p.m. Selections from the gshows and
~ musical comedies

8. 0 Rand music, popular medieys, plano
and organ selections, and miscel-
laneous

5. 0 Selections for the young folk

B.30 Announcements

B. .0 Light orchestral

7. 0 Ocrchestral and concert session

8.15 Scottlsh session, Mr, J. M. Deas

9,145 Choral selectlons

10. 0 Close down

Symphony In

A Modern Flat

day evening the family settled

round the fire: the father with a
rustling newspaper, the mother knitting
a grey sock, Dick reading a detective
novel, Janet sewing, and Lydia watching
the cleck with agitation.

“ For goodness sake, Lydia, settle down
to something.”

She looked from her father o the
others,

“Well,” she hesitated, “well, do you
mind if we have the radio? You don’t
want anything special do you, cdad?"

Her father considered. * No,” he said.
“No. Not just at the moment.’

“What is it you want, dear?”

“Well, mother, it’s the Beethoven
Eighth, the charmmg one with the pos-
tllhons horn.”

* Oh, yes! Such a pretty one. I'm very
fond of that one,” her mother purred.
Dick objected that Lydia already had it
on the gramophone. She patiently ex-
plained that there had been four record-
ings made gince hers, which was second-
hand anyway, and badly scratched. The
family gave in.

The announcer introduced the work
that Beethoven named his “Little Sym-
phony ” because of its light and playful
character. It had first been performed,
the announcer explained, at a concert in
Vienna in February, 1814; the seventh
symphony was performed, but not for
the first time, at the same concert. And
of the two symphonies, which were both
composed in 1812, the seventh was. a
wild success and the eighth a sad failure
~—* Just because,” said Beethoven at the
time, “it is so much better.”

The family listened attentively to the
historical account of the waxing of
the eighth’s popularity. The announcer
described the movements,

‘“ Allegro vivace e con brio,” inter-
rupted the father. “And what are we
expected to understand by that.” Lydia
silently handed him her little green
Radio Times Dictionary. He turned
the pages and concocted a definition.

“Lively, lively, and with liveliness,”
he said. “ Well, seems as if it’s to be
lively.” The announcer had got out of
the wood of the three themes and the
octave figures of the first movement and
was ready for the other three movements,
He described them with & wealth of
technical detail, pointing out that the
third movement contained the theme of
the postillion’s homn, noted by Beethoven
during one of his journeys on the XKarls-
bad coach.

The first movement began. There was
a short time of listening. It was a pity,
thought Lydia, that her mother's needles
clicked so persistently., Perhaps her
mother felt the disapproval.

“ When does the horn come in, dear?”
Lydia remained silent. Janet scolded as
she rummaged for her scissors.

TOWARDS eight o’clock on Satur-

Word Sketch By
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“The man said it was in the third
movement.”

“Yes, yes, of course. How silly of me.
Oh, now I do think this is a pretty part,”
and she began conducting with a long
shiny needle. She looked appealingly at
her husband for approval. “Aren’t you
enjoying it, James?” But James frowned,
indicating that he, at least, knew the
right way to listen to a classical pro-
gramme,

The telephone. Janet hurried to it and
came glumly back,

“You, Dick.”

And then Dick came back, put his book
face down on the sideboard, stretched,
said Les wanted him to drop round for a
few minutes, and went out.

*“ Shut the door,” instructed his father
in a voice that dwindled from a shout
to a petulant undertone as he realised
the boy was already doing so.

“Oh, Dick!”

“ What, mother?”

“You won’t be late, will you?”

“No. G'night.”

He shut the door.

The music progressed. Lydia caught
her mother’s eye.

“ Just what part is this, dear?”

“The end of the second movement.”

“ Oh, then we've missed the horn?”

Janet began a remark, thought better
of it, and said:

“Next movement. By the way, ma,
could I wear your old bracelet to-morrow
night?”

“Well, Janet—"

“It's exactly right*for my velvet—'

“ What! Another dance! I can see I
should begin to play the heavy father.”

“Janet, please! Do listen. Now, mother,
here comes the menuetto. The horn
blows just before the trio begins. I'll tell
you when. This’ll be the first time I've
heard this movement in a good record-
ing. What's the matter, dad?”

“ Well, Lydia, it's the end of the serial
at 8.23. I think I've picked the murderer,
It’'s about 8.22. D’you mind if I have it
on for five minutes or 50?” There was a
gleam in his eye. He sat up, took his
glasses off, dropped his paper, and began
to take a lively interest in the radio.
He twiddled and got his station, )

“Jt won’t be long, of course,” he told
Lydia, stroking her bent head.

“I hope we don’t miss the horn,” said
her mother.

“You've missed it,” said Lydia, and
went through to the cold music room to "
play her ancient second-hand Weingart-
ner recording of the eighth symphony of
Beethoven. And if she still found it im-
possible to separate the three themes in
the first movement, and the instruments

of the trio, she did at least triumphantly - -

hear the who-whooo of the postillion’s.
horn and the joyous motion of the finale,
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