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THE CHEER GERM—PSYCHQOLOGY AND SONG—THE WELLINGTON
COMPETITIONS—THE VOGUE OF THE MUSIC HALL TURN

Sing, Sing, Why Shouldn't We Sing?

No reason at all, provided we do it at
the right time, and chioose the right place.
These conditions prevailing, theve arc
many reagons why we should: for we are
told that singing s good for the lungs,
and that, no wmatter whe the stnger, he,
with praetice, may develop an ear for
musie. {although his practice may have
the contrary effect on his neiglihours).
Also, singing s one of the most naturad

furms  of  self-oexpression, like  talking,
wwhing, swearing, or lagghing.  We all

know what relief the voeal expression of
our teelings can give; so, i we are lappy,
why shoaldn’t we sing?

Community Singing—Cui Bono ?
But
Now that the scason for mass singing
o ended, woe, by whielt 1 nwan those of
s who are really interested in musie, are
tempted to ask -l Bowo?  Does conn-
munity singing do anvthing toward help-
tion of muste

why should we comnunity-sing?

e forward a real apprecia
amongst the masses?

Many musienl highhrows seofl at com-
nnity singing on the seore that it leads
nowhere musically.  Probably, ton, they
do not like i beeause i 15 s0 popular.
Highbrows never like anvthing popular.
[t st be very aunoying to them to find
coneert halls erowded by people who have
come {o ging the latest “song lats,” when
thore are more empty seals than full if
men of the calibre of Lenghi Cellini and
Zacharewttsel are billed to perform. T
wnst awdmit thal it seems to me wmerely

funny, amd net ab all o sign ol musieal
enthusiasm, to see serions amd  sedafe
wlults earnestly singing in charus “I’m
Parever Blowing Bubbles”; and it does
strike one as a waste of good cmotion to
find them ponring thiewr souls into such
words ag “Swmale the while vou kiss me
sind adlea”—bnt they like if, and it doces
them ne harm. 1 expeet ther'll do it
again next There must be sone
when several religions or
otherwise happy people are gathered to-
gother, they are mpoellsd {o harsl into

song,

yoar.

reason why,

Psychologists and Crowds

Psvehologists abnormal the
charaeteristies of an assembly of people
who are met with some conmon hond of
interest among ils memhers.  Individuals
thus assembled sive way, it secws, to an
nnpulsiveness, credulity, and  suggesti-
hility whieh are {oreign to their natures
when they are separate and elothed in
thewr right winds.  To fact, mentally,
people in a crowd are temporarily in-
ferior.  Lmotions sweep through a group
of  people irresistibly—for, as Ruskin
said, “A crowd thinks by infection,
catehing apinions like a cold.”

The Quest for a Germ

Now, the word infeetion does not eon-
Jure pleasant thouglts, and it Is some-
tling one usually avoids, vet, here is the
phenomenon!  There are a large number
of people n this eountry who, the mo-
ment they hear there is a ehanee to do
some comtudnity singing, flock {ogether

consider

with the delibherate intention of sssuming

an inferior mental state and eatching a
verm—the “eheer germ.”

This is how they do if.
themselves  passive, putling themselves
entirely under the baton of the Song
Leader, chosen for his wit and person-
ality rather than bis musieal ability. He
then 1nduees them to sing the most absurd
and sentimental songs that can be eollected
by the organisers of these little affairs,
They Coué fo themselves—

“We are happy, we are haping;

They make

Valees ving, voices ring.

Radiate the Cheer Germ,

Itadiale the (Cheer evm.

Ding, dony, ding.  Ding, dony, ding.”
Hall” an hour ov so of this kind of thing
reduces them to a complefely  gullible
stade, and their voiees and hearts having
been  softened, they are addressed by
their preacler, politician or charity col-
lector, and give generonsly when the plate
comes round. [ il 1s o midday affaie
it 1s o pity to go straight home, and the
female portion of the gathering spends
the afternoon “looking™ at the shops. Oh,
a splendid move on the part of {he
tradesmen, this communily smging busi-
ness!

Yes, T ean see why they should sing,
i b affeets them Iike this, A stade of
abnormality and suggestiveness s fo be
desived oceastonally by thoge who want
our money and moral support these hard
fimes, and it means relaxalion—a won-
derful word to the weary, worn and sad.
But [ can’t see that sing-songs of this
deseription are necessarily woing to pro-
mote an added interest in Music, unlegs
followed up by something better. How
muel desive for hetter musie has the ex-
soldier shown sice the War?  He speul
hours cheering himself with “Tipperary®
and eontemporary popular songs during
his route-marching duys.

The Wellington Competitions

The Wellington Musieal and  Eloen-
tionary Competition Society has had a
record festival tlus year. During a period
of three weeks over three thousand
separate items were presented, and the
attendances in the auditoriuma at all the
competitions ~ were excellent, speeially
large numbers being present in the Town
Hall every evening. 1 was glad to see
that these audiences were not eomposcd
of women only, even during the daytime,
and at nmight there were an equal number
of both sexes in the concert hall. T re-
flects great eredit on Wellmgton that sueh
a town can busy itself for so loeng with
artzstic things.

The atmosphere of fhese competitions
Is a very real thing, and one that it is
geod for our young people to breathe,
The very corridors vibrated with it, us
happy-faced  eompelilors  busiled  frow
room to room, or chatted ocutside tlie sce-
retary’s office, and cheery liftle groups of
friends greeted each other and gossiped
about the latest results, flinging final
words of cnconragement and alvice to
passers-hy hefore entering the competi-
fion chamber, whence occasional strains of
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niusic o the Falsea Volee Or Ui ciocu-
tionist stole out as the doorkeeper pecped

in to see “how things were poing.” The
spirit that pervaded the place was typi-
cally British. Oue was struck with the
sportamanlike attitude of the competitors,
virls and boys alike (in fact, may 1 say
it?— it wag more pronounced in the girls,
for they, being girls, were syvmpathetie,
while boys, being boys, were nelined to
grin ¢ruelly when one of their frieads
broke down, or looked sheepish, as boys
have n habit of doiug when they are on
shiow.) 1t 1s characteristie of {he British
race that they shonld evolve this type of
competition as a stimulus to arl, stirring
enthusiasm tor intangible things by ap-
pealing to the sporling instinet that s so
strong within thenn [t s 2 notion that
has not been carried out along the same
lines by Latin or Germanie peoples.

It is interesting to note the kind of
work whieh held most favour with the
soelety, who presumably know their pub-
He. There werey, oul of twe  hundred
classes, only twenty-four for instramental
musie, nineleen o these heing for piano-
forte solos, three for violin, one tor flute
(three entries), and one for clarionetie
(four enfries). 'The standard of per-
formance in these elasses did not seem
very high, moreover.  In fuace of these
faets it would be fulile to suggest elasses
for chamber musiec and concerted wmusical
work, alas!  On the musical side, voeal
work was mosl popular, there being
elghty-six clagges.  I'he disparity belween
eighty-s1x and twenty-four is rather farge.
Entries for echoral elasses
appeintingly small. 1t is tine vur sehools
were vieimg with eaeh other in the art of
choral singing, and i is a pily to waste
the opportunities affomled by a competi-
tion of this size.

There were ninety-one classes for the
cloenttonary and daneing  side—recitals
in costume, reeitations, spealking, hallet
dancimg, and so on.  Here was the most
popular interest shown, and a  higher
standard of work attnined. [T this 1g sig-
nificant of the publie taste, ours, like the
Australian, 13 tending to become a nation
of singers and theatyieal pexformers. Our
country iz young, and likes movement.
We musicians must wait.

One would like to make the usual
comments, and dilate upon them. The
examiners scemed overworked.  How ean
a tired man be strictly just? Can one
man really be elever enough to judge with
eyuil  fairness  performances on  the
piano, violin, {lute, and clarionette? Fven
for one speeinl subjeet, ecan one man
alone, with preconceived ideas of teeh-
nique, interpretation, and his own per-
sonal preferences, judge the hest every
time?  Why do most singers sing?  Why
sueh dusty eld pianoforte picecs for the
vounger competitors? It seems a pity
that perhaps the best performances eame
fron preeocions voungsters under nine
vears of age, in recitals of their own
cholee (or rather, that of thetr parents’),
only suitable for wlults over nineteen
with a penehant for musie-hall {urns—
and so on.

Photographs of many of the suecessful
competitors in the Wellingion Competi-
fions will be found on page 5. —R.5.

were  lis-



