HERE 1is one sphere in which

every woman of taste is an artist
—her home. For the harmony, the
subtle charm, the soothing sense of
refinement and of culture she alone
i5 responsible, The presence of this
harmony gives that distinction which
is the final hall-mark of every gentle
lady; its absence leaves the conscious-
ness of dis-harmony and lack of ease,
of displeasure.

Harmony is achieved by the art of
composition—the art of arrangement.
The possibilities of composition—or-
derly, sympathetic, balanced arrange-
ment—- are houndless; the human de-
sire for it is fundamental; but, alas,
the considered application and satis-
factory realisation are the exception
rather than the rule.

Yet harmony is within the reach of
all who seck it. It depends not on
size of rooms, on costliness of furnish-
ings or richness oi hangings. It de-
pends not on ostentatious display, but
primarily upon judgment and taste,
the possession or acquisition of which
are within the reach of all. Who has
not experienced that indefinable some-
thing that spells comiort and culture
in even a modest home: who has not
been jarred by crude dis-harmonics
where wealth alone was rampant?

Only by conformity to artistic laws
is the room harmonious made pos-
sible. The room itsclf in its shape,
proportions and elements must be sat-
1sfactorily designed and worthy to
decorate and furnish; there must be
ability to sclect wisely decorations and
furnishings and to disposc them so
that they can best serve their respec-
tive functions; thcir shape and their
position in relation to each and all
the other objects in the room and to
the room itself must make for har-
montous association er arrangement:
in other words, they must “‘compose”
to the hest mstincts of the placer.
This is harmeny.

Design of the Room

ACH room must he considercd as
an individual problem—an iudi-
vidual opportunity. Goed rooms do
not “happen’; they are created. They
are the result of thought, of plan,
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ly the position of the hed; the posi-
tion of the table in the dining-room
and of the larger picces of furniture
in cach room. “Plan” also determines
the position of the windows, the pro-
vision of artificial light, and entrances
in relation to the functional and
esthetic purpose of the room. In this
planning of doors and windows, the
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of design for a particular function,
the provision for which establishes
“character,” while apreciation of form
determines the particular disposition
and finish of deors, windows, skirt-
ings and cornices, hrings line and pro-
portion—an intimate and attractive
relation of parts—in short, achieves
“design,”  Thus, the “plan” of the
bedroom usually determines definite-
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necessity is not generally recognised
of always securing wherever possible
a fair area of wall space at the side
of these; this space should be at least
as wide as the deor or window con-
cerned. Without such wall space cach
architectural feature has not the set-
ting which its influence on the happy
cffect of the room dictates it should
have, Another essential characteristic
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of these architectural features should
be similarity of proportion and finish
tending " towards sympathy of linc
rhythm and repose.

Selection of Furniture

PON the broad canvas of that
room the home artist must now
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they are places to live in. The dining-

-room is designed for the partaking

of meals together with happy social
intercourse, Its chairs arc designed
for special comfort and convenience
when seated at table. The decorations
of this room should be s¢ harmonious
to its purpose as to assist mastication
and digestion, and not retard thase
functions by ecrude or inharmonious
pictorial suggestion. The function of
this room 1s not assisted by two or
three stag heads or a tiger head placed
on the wall (their place is in the
hall}, nor by a sidchoard piled tier
on tier of *ornamental” china or
bowls of dubious use and design, and
which stand m the way of doors and
other articles of daily use. Essen-
tially, the purpose of a room should
govern its decorative basis. In such
a dining-room, it addition to the ne-
cessary furniture, the decorative feat-
ures may consist of perhaps a few
well-chosen prints, a cahingt and a
little bronze Hgure, proper considera-
tion heing given to the setting of cach
object and the avoidance of such
crowding as may prevent an object,
decorative in itself, irom performing
properly its decorative function. In
the well-designed room, scarcity of
decoration in no way detracts from
it, while redundancy of  decorative
effect does.

In the proper {urnishing of other
rooms it 15 essential to remember that
“collecting™ and “decorating” are not
the same thing. The crowding to-
gether of a miscellaneous collection
of articles is not art, any tmore than
mere expense and crowding of feat-
ures constitutes decoration. Once it
was decreed that only objects of one
period could be arranged together,
but as modern design has come into
its own, it has bcen recognised that
with discretion ohjects of one period
or design may bhe associated with oh-
jects of another period or design.
But den't jumblie!

Ahove all, be severe on sentiment.
When Uncle John died and left us
the many mirrored, shelved and
turned spindled overmantel with the
decadent  carved marble clock in
front, his intentions were probably
zood ; but he may have repented since,
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huild towards her ultimate effect by
the selection of furniture and decora-
tions. Care and courage are here re-
quired. Rooms are not muscums;
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and the spectacle of his gift grimly
treasured “for his sake” and main-
tained In surroundings whncre it 1S
but an evesore may bhe causing the old



